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1. CTPYKTYPA U OBBEM JUCHUIIVIMHBI Anrsiosizsiunast jerckas Jureparypa

1. Oo6bem AUCHUIIMHBI B|3
3a4eTHBIX eINHUIAX
2. Buabl ayiuTOpHBIX 3aHATHH [IpakTHYecKre/CeMUHAPCKIE 3aHTHSI
3. IIpome:xxyTouHasi arTecTanus 3auer
4. Texkymas arrecranus Kontposnbhas pabora 1
Jomanrass pabota 1
Occe 1

2. IINTAHUPYEMBIE PE3YJIbTATDBI

OBYYEHUA MHIAUKATOPBI) 11O

JAUCHUIIVIMHE MOAYJISA Aurioszsiunas qerckas gureparypa

NuaukaTop — 9T0 mpu3HAK / CUTHAN/ MapKep, KOTOPBIM TMOKa3bIBaeT, HA KaKOM YPOBHE
00y4aronuics TOMKEH OCBOUTH PE3YIbTaThl 00YUCHUS U HX MTPEABIBICHUE JOKHO MOITBEPAUTH
(hakT OCBOCHHSI IPEIMETHOTO COACPKAHMSI JAHHON AMCIUILINHBI, yKa3aHHOTO B Tabu. 1.3 PTIM-

PIIJI.

Tabmuma 1

Kox v HanmeHnoBanue

ILnanupyembie pe3yJabTaThl

KOHTpOJ’IbHO-OHCHO‘IHbIB
CpeacTBa 1Jid OCHUBaHUA

MCIOIB30BaTh B
npodeccruoHanbHoOM, B
TOM YHCJIE
IIeTIarOrUICCKOH,
ACATCIIBHOCTHU 3HAHUC
OCHOBHBIX ITOJIOKCHUI
1 KOHIICIIIINI B
obyacTu Teopun
JIUTEPATYPhl, HCTOPUH
OTEYECTBCHHOM
JIUTEePATYPBI
(iuTepaTyp) U MUPOBOH
JIMTEpATyphl; HCTOPHUH
JMTEpaTypPHOI
KPUTHKH,
MIpEeJICTaBICHUE O
pa3.]ll/l“lllblx

KOHIICTIITUN UCTOPHH
OTEYECTBEHHOI JTUTEPaTyphbI
(JtuTepatyp), MUPOBOH
JUTEPATyphl, KPUTUKHU, U3JIaraet
TEOPETUUECKHE MOJIOKEHHS O
Pa3IUYHBIX JINTEPATYPHBIX U
(OTBKIIOPHBIX JKaHPAX,
JIEMOHCTPHUPYET 3HAHUS
oubnuorpaduyeckoil KyabTyphbl
I1-2 - CooTHOCHT 3HaHUS B
00JIACTH TEOPHH JIUTEPATYPHI C
KOHKPETHBIM JINTEPATYPHBIM
MarepuanoM. Omnpenernser
’KaHPOBYIO CTIEHUDUKY
JUTEPATyPHOTO SBICHUS

KOMIIETeHIIUH o0y4eHHs1 (MHIMKATOPHI) AOCTHIKEHUsl pe3yJbTaTa
00y4eHHus1 0 JMCUMILINHE
1 2 3
[TK-2 -Cnioco6en 3-1 - Bocipou3BOIUT OCHOBHbBIE JlomarHsist pabora

3auet

KonTponbhas pabora
[IpakTyeckue/ceMruHApCKUE
3aHATUS




JAUTEPATYPHBIX U
(hOBKIIOPHBIX JKaHpaX,
ouomorpadudeckomn

KYJBTYpe

[TK-5 -Cnocoben
MPUMEHSITh
MOJIyYCHHBIC 3HAHUS B
00J1aCTH TEOPUU U
UCTOPUU OCHOBHOTO
M3y4aeMoro sI3bIKa
(SI3BIKOB) W JIUTEPATYPHI
(iutepatyp), TEOpUH
KOMMYHUKAIIHIH,
(hUITOJIOTHYECKOTO
aHanu3a u
MHTEPIIPETAIIUN TEKCTa
B COOCTBEHHON HAy4HO-
HCCIIE0BATEIBCKOM
NEeSITETbHOCTH

JI-1 - I[IposiBiIsSITH CITIOCOOHOCTH K
JIOTUYCCKOMY U KPUTHUYCCKOMY
MBIILICHUIO

-2 - JIeMOHCTpUPOBATH
Pa3BUTYIO peyb, YMEHHE CIYIIATh
1 yOex1aTh

3-1 - Bocnpou3BoauTh
MTOJIOKEHUS, KOHTICTIIINH,
KJIaccu(UKauu B 00J1acTH
TEOPHH ¥ UICTOPUH OCHOBHOTO
M3Y4aeMOT0 sI3bIKa (S3BIKOB) U
JUTEPATYPHI (JTUTEPATYP), TCOPHH
KOMMYHUKAIUH,
(HUI0TOTHUECKOTO aHAIN3a U
MHTEPIPETALNH TEKCTa B pAMKax
COOCTBEHHOW HAay4HO-
HUCCIIEN0OBATEILCKOMN
NESITETHHOCTH.

3auer

[IpakTyeckue/ceMuHapcKue

3aHATUS
Occe

3. HPOHEAYPbI KOHTPOJISA U OHUEHUBAHUSA PE3YJIBTATOB OBYYEHUS B

PAMKAX

TEKYIIEM ®W MNOPOMEXYTOUHOH ATTECTAIIMM 11O

JACHUILIMHE MOJYJSA B  BAJBHO-PEUTHUHIOBOM  CHUCTEME

(TEXHOJIOI'MYECKAS KAPTA BPC)

3.1. [Ipouenypsl Tekyuieid 1 NPOMeKYTOUYHOM aTTECTALMHU 1O JUCIHUIJIMHE

1. Jlekuuu: ko3(GUIHEHT 3HAYMMOCTH COBOKYIHBIX Pe3yJIbTATOB JIEKIMOHHBIX 3aHATHI
— He NPeayCMOTPEHO

Texyuiasi aTTecTanus Ha JEKIUAX Cpoxun — | Makcumaiab
ceMecTp, | Has OleHKAa
yuyeOHasi | B 6ajiax

HeeJst

BecoBoii K03 GUIHMEHT 3HAYUMOCTH Pe3yJIbTATOB TEKYIeH aTTeCTAlMH 110 JeKUHAM — He
Ipe1yCMOTPEHO

IIpomeskyTOYHAS aTTEeCTALMSA 10 JEKIMAM — HeT
BecoBoii kK03(p)(puHEHT 3HAYMMOCTH Pe3YJIbTATOB POMEKYTOYHON ATTECTAIUM I10 JIEKIMAM
— He MPeAYCMOTPEHO

2. [IpakTHyeckne/ceMUHAPCKUE 3aHATUSA: KOI(PPUIIUEHT 3HAYMMOCTH COBOKYIHBIX
pPe3yJibTATOB MPAKTHYECKUX/CEMUHAPCKHUX 3aHATHI — |

Texkymas arrecTanus HA NPAKTHYECKUX/CeMHUHAPCKUX Cpoku — | Makcumaib

3aHATHAX ceMecTp, | Hasl OlleHKa
yuyeOHast B 0aJsiax
Heest

domawHsisi paboma 5,5 40

acce 5,10 30




KOHMPOJIbHAA paboma | 5,15 | 30

BecoBoii kK03(p(puHeHT 3HAYNMOCTH Pe3yJIbTATOB TEKYyIlel aTTecTAlUM 110
NPaKTHYEeCKUM/CeMUHAPCKUM 3aHsaTusAIM— (.5

IIpomexyTouHast aTTeCTAUMA MO MPAKTHYECKUM/CEMHUHAPCKUM 3aHATUSAM—3a4eT
BecoBoii k03¢ ¢uIHEHT 3HAYUMOCTH Pe3yJIbTATOB MPOMEKYTOUHOI ATTECTALMHU 1O
NPAKTHYECKUM/CEeMUHAPCKUM 3aHATHAM— (.5

3. JlabopaTopHble 3aHATUSA: KO PUIIHEHT 3HAUYMMOCTH COBOKYNHBIX Pe3yJibTaTOB
JIA00PATOPHBIX 3aAHATHH —H e 11PEIYCMOTPEHO

Texyuiasi aTTecTanus Ha JJAG0OPATOPHBIX 3aHATHAX Cpoxu — | Makcumaib
ceMecTp, | Hasl OLleHKa
yueOHasi | B 0ajiax

HeJ1eJIst

BecoBoii k03¢ punmeHT 3HAYMMOCTH Pe3yJIbTATOB TeKYyIIeH aTTeCTALUH 110 JIA00PATOPHBIM
3aHATHAM -He [1PeIyCMOTPEeHO

IIpome:xxyTouHasi aTTecTalus MO JA0OOPATOPHBIM 3aHATHAM —HET
BecoBoii kK03 (punHeHT 3HAYNMOCTH Pe3yJIbTATOB MPOMEKYTOUYHOM ATTECTAIUM T10
JIa0OPATOPHBIM 3aHATHAM — HE IIPEIYCMOTPEHO

4. OnyaiiH-3aHATHSA: KOI(P(PUIHEHT 3HAYMMOCTH COBOKYIHBIX Pe3yJbTATOB OHJIANH-3aHATHH
—He NPeIyCMOTPEHO

Texymas arrecTanus Ha OHJIAWH-3aAHATHAX Cpoku — | Makcumaib
ceMecTp, | Hasl OlleHKa
yueOHast B 0aJuax

Heaes

BecoBoii kK03(p)puHEHT 3HAYMMOCTH Pe3YJIbTATOB TeKYylleil aTTeCTAUNH 110 OHJIANH-
3aHSITHSIM -1 e 1PeyCMOTPEeHo

IIpome:xxyToyHasi aTTecTalus 110 OHJIANH-3aAHATUAM —HET
BecoBoii K03 GUIHMEHT 3HAYUMOCTH Pe3YJIbTATOB MPOMEKYTOYHOM ATTECTALMHU 110 OHJ/IANH-
3aHATHAM — He [IPeyCMOTPEeHO

3.2. Ilpouenypsbl TeKyliei U NPOMEKYTOUHON ATTECTAMM KYPCOBOii padoThl/IIPOeKTa

Texkyumas arrecranys BbINOJTHEHUS KyPCOBOi Cpoku — cemectp, | MakcumanbHast
padoThI/poeKTa yuyeOHasi HeJleJisl | OIlEHKA B 0ajliax

BecoBoii k03 GuUIHMEHT TeKylIel ATTeCTAllUM BbINOJTHEHUsI KypPCOBOH padoThl/MpoeKTa— He
NMPEeAYyCMOTPEHO

BecoBoii k03¢ puumeHT NPOMEKYTOYHON ATTECTALINM BBINOJTHEHUS KyPCOBOM
PadoThI/MPOEKTA— 3AIUMTBI — HE NPEIYCMOTPEeHO

4. KPUTEPUU U YPOBHU OLIEHUBAHUSA PE3YJIBTATOB OBYYEHUA 110
JAUCHUIVIMHE MOAYJIA

4.1. B pamkax BPC npumMeHsI0TCS yTBEpKA€HHbIE Ha Kadeape/MHCTUTYTe KpUTepuu (IPU3HAKH)
OLICHMBAHUS JOCTHMKEHHUM CTYJEHTOB IO TUCIUILIMHE MOIYJs (Tabis. 4) B paMKax KOHTPOJIbHO-
OLICHOYHBIX MEpOIpPUATUI Ha COOTBETCTBME YyKa3aHHbIM B Tabn.l pesynbratam oO0ydeHus
(MHAMKATOpaM).

Tabnuua 4
Kpurtepun onenuBanns y4eOHbIX JOCTHKEHUH 00yYAIOIINXCH




PesyabTarhl Kpurtepun oneHnBaHusi y4eOHBIX JOCTH:KEHHUI, 00y4aromuxcs Ha

00y4eHust COOTBETCTBHE Pe3yJabTaTaM 00y4eHHsi/ MHAUKATOPaM

3HaHUs CTyzneHT 1eMOHCTpUPYET 3HaHUs ¥ IOHUMaHUE B 00J1aCTH M3Y4YEHUS Ha
YPOBHE yKa3aHHBIX MHIUKAaTOPOB M HEOOXOIUMBIE IJIsl MPOJOJIKEHUS
Oo0y4YeHHs W/MIM BBIOJHEHHUS TPYIOBBIX (YHKIMH U JEHCTBHIA,
CBSI3aHHBIX C NPO(ECCUOHATBHON 1 TEIbHOCTBIO.

VYMenus CTyneHT MOXKET NPUMEHATh CBOM 3HAHUS M IIOHMMaHUE B KOHTEKCTaX,

MIPE/ICTABICHHBIX B OLICHOYHBIX 33JIaHUAX, JIEMOHCTPUPYET OCBOEHUE
YMEHHI Ha ypOBHE YKa3aHHBIX WHAUKATOPOB U HEOOXOIUMBIX JIJIs
NPOAOKEHU OOyUYEHHUS W/WIW BBIIOJHEHUS TPYIOBBIX (PYHKIMHA U
JIEHCTBHI, CBSI3aHHBIX ¢ MPO(ecCHOHATEHOM JIeATEIhHOCTBIO.

OnbIT /BIageHue

CTYHCHT ACMOHCTPUPYCT OIIBIT B obnactu HN3YUCHUA HA YPOBHC
YKa3aHHbIX WHAWKATOPOB.

Jlpyrue pe3yabTaThl

CTylieHT JeMOHCTPHPYET OTBETCTBEHHOCTh B OCBOCHUH PE3YyJbTaTOB
00y4YeHHs Ha YPOBHE 3aIITAHUPOBAHHBIX HHIHKATOPOB.
CryneHT cnocoOeH BBIHOCUTH CYXKICHHUS, JIeNaTh
(hopmynIHupoBaTh BBIBOIBI B 00JIACTH U3YUYCHUSI.

CrynieHT MOXeT cooOLIaTh MpenojaBaTesio U KoJuleraM CBOEr0 YPOBHS
COOCTBEHHOE TOHWMAaHHE U YMEHHS B 00JIACTH U3YYCHHUSI.

OIICHKHU U

4.2 JIns OLleHUBAHUsI YPOBHS BBITIOJIHEHUS! KpUTEpUEB (YPOBHS JOCTHKEHHM 00ydaromuxcs npu
MIPOBEJICHUU KOHTPOJIbHO-OIICHOYHBIX MEPONPHUATHI IO TUCHUIUTMHE MOIYJS) HCIIONB3YeTCS
yHHMBepcalibHasl mKaa (tabi. 5).

Tabmuna 5

IlIxaJja oeHUBAHNUA JOCTHKEHHUS Pe3yJIbTaTOB 00y4eHHs (MHANKATOPOB) 110 YPOBHAM

XapakTepucTHKA YPOBHEH JOCTHKEHUS Pe3Y/JIbTATOB 00yUeHNs (MHANKATOPOB)

Ne Conep:kanue ypoBHs Hlkana oueHnBanus
n/n BBINOJIHEHHS] KPUTEPHUS Tpaauuunonnas KauecTBenHasn
OlleHMBAHNS Pe3yJIbTATOB XapaKTepUCTHKA YPOBHSI XapaKTepucTH
o0y4eHHs Ka YpOBHS
(BBINOJIHEHHOE OLIEHOYHOE
3aJaHue)

1. Pe3ynbrarel oOydeHmst OTnuaHO 3auTeHo Bricokwuii (B)
(MHIUKATOPbI) JOCTUTHYTHI B (80-100 6amnoB)
IOJIHOM 00beMe, 3aMEUaHUll HET

2. Pe3ynbrarel o0yuenus Xoportio Cpennuii (C)
(MHAMKATOPHI) B IIETIOM (60-79 6annoB)
JOCTUTHYTBI, UMEIOTCSI 3aMEUYaHHSI,
KOTOpBIE HE TPEOYIOT
00513aTeTLHOTO YCTPaHEHUS

3. Pe3ynbrarel o0ydeHmst VY 10BNI€TBOPUTEIIHHO [Toporogsrii (IT)
(MHIMKATOPBI) TOCTUTHYTHI HE B (40-59 6annos)
MIOJTHOM Mepe, eCTh 3aMeYaHUs

4. OcBocHHE pe3yJIbTaTOB 00YUCHUS HeynosnerBopurens He Henocrarounslit
HE COOTBETCTBYET UHJIUKATOPAM, HO 3a4TEHO (H)
UMEIOTCS CYIIIECTBEHHBIC OMMMOKN 1 | (MeHee 40 6amion)
3aMevaHus, Tpedyercs JopaboTka




5. PesynbraT 00y4eHust He JOCTUTHYT, Henocratouno cBUaEeTENHCTB Her pe3ynbraTa
3aJlaHue HE BBIIIOJHEHO JUISI OLICHUBAHUS

5. COIEPXKAHME KOHTPOJIbHO-OLIIEHOYHBIX MEPOIIPHUATUN TI0
JAUCHUITVIMHE MOAYJIsAA

5.1. OnucaHue ayIUMTOPHBIX KOHTPOJbHO-OLEHOYHBLIX MEPONPHUATHH IO JAUCHUILIHHE
MOIYJIsl

5.1.1. IlpakTH4yecKkue/ceMUHAPCKHE 3aAHATHS
IIpuMmepHBIii IepeYeHb TEM
. Children’s Literature as a cultural phenomenon.
. The invention of childhood by the Romantics.
. Why Fantasies Endure? Podcast by David Beagley.
. Essay “What makes fairytales everlasting?”
. The Victorian England in “Alice in Wonderland”.
. Biographical approach to Children’s Literature.
. “Peter Pan” in Russian translations.
8. Translating Children’s Literature: culture-bound information, forbidden topics and
ideological restrictions in receiving cultures.
9. Picturebooks. Picture-text discrepancy in book illustrations.
10. Maurice Sendak and his “Where the Wild Things Are”.
11. Writing from Images practice.
12. Young Adult Literature.
13. Maria Nikolajeva’s typology of books for children.
14. “Bridge to Terabithia” as an example of postlapsarian literature.
15. American Girls in classical children’s literature. “Polyanna”, “Little Women”, “Daddy
Longlegs”.
16. “Little House on the Prairie” and the problem of the point of view in children’s Literature.
17. Christmas Quiz: Christmas stories of English-speaking countries.

~N N DB W N~

18. Project Time.
[TpumepHBbIe 3a1aHus
Tema: Laura Ingalls Wilder and “cancel culture”

Study the article: Laura Ingalls Wilder’s Lessons About Frontier Life - The Atlantic.

Do the following tasks:

1) Restore the correct order of the actions and speak about each period in detail:

- Lane urged her mother to embrace a romantic view of the American West in her writings

- the Association for Library Service to Children took action.

- Wilder and her Little House series have been immensely popular with generations of American
readers

2) True or false:

- Wilder was simply repeating the attitudes of her time

- Wilder really meant it when she wrote “there were no people. Only Indians”.

- In the works for children during the Great Depression writers tried to avoid straightforward truth

- Contemporary readers do not need any help in figuring out meanings of the stories by Wilder



- According to the author of the article, some parents omit the passages from the book that they are
unable to explain while reading the book to their children.

3) Explain the following:

- The revisionist approaches taken by Michael Landon’s Little House on the Prairie TV series
(1974-1983) and by the Disney miniseries (2005) are similarly imperfect.

- Stories that do feature Native characters tend to downplay the acts of genocide.

- The results from hundreds of students are consistent each semester.

- “[Home] is the best place for teaching many things, first and most important of which is how to
think for oneself.”

- Several pejorative sentences ... work to dispel myths about American westward expansion

4) Questions for discussion:

- Imagine you are reading a book that you loved as a child, perhaps you are reading it to your
young child, or that you are reading it for the very first time. You come across the words “the only
good Indian was a dead Indian.” Do you put the book down in horror, shocked by the cultural
insensitivity of the author? Do you decry the author as a racist and vow to never read another word?
What would you say if you knew that these words are found in the beloved book Little House on the
Prairie by Laura Ingalls Wilder?

- In recent years the Little House books by Laura Ingalls Wilder have been accused of being
culturally insensitive and even racist, particularly Little House on the Prairie. The questions then arise,
is this because Wilder is culturally insensitive or is she simply writing from her perspective, having
been born in 1867 and writing in the 1930s?

LMS-mnaTdopma — He mperycCMOTpeHa

5.2. Onucanue BHeAayIMTOPHBIX KOHTPOJbHO-OLEHOYHBIX MEPONPHUATHII H CPeICTB
TeKYIIero KOHTPOJIsI 0 TUCHHILTHHE MOXYJIst

PaznoypoBHeBoe (quddepeHnpoBaHHOe) 00yUCHHE.
basosblit

5.2.1. KouTpoabHas paGora

[IpumepHBIii IepeyeHb TEM

1. First Impressions Matter

[TpumepHBbIe 3a1aHus

Answer the questions:

1. What were your favorite picturebooks/illustrations when you were little? Can you recall
your impressions as a child? Were you scared/relaxed/inspired etc. while watching them?

2. Look at the book by Maurice Sendak in the attached file. Can you explain its popularity?
How was the plot changed in the adaptation (2009)?

3. Read the article about Maurice Sendak (the link below) and write down all the images
(words, word combinations, comparisons, biographical facts etc.) that caught your attention.



URL: https://www.moneycontrol.com/news/trends/features/let-the-wild-rumpus-begin-
remembering-childrens-book-author-and-illustrator-maurice-sendak-9128151.html
LMS-nnaTdopma — He nperycCMOTpeHa

5.2.2. lomamnss padora

[IpuMepHBIii IepeyeHs TeM

1. Why are tales of fantasy the most popular and enduring?

[IpumepHsIe 3ananus

Listen to the episode "Why Fantasties Endure" of the podcast "History of Children’s
Literature" by David Beagley.

I. Match the proper names/titles from the first column to the title of the book in the second
column, recall the context:

Laura Ann of Green Gables

Sarah Crew Harry Potter

Tinkerbell Little House on the Prairie

The Boy Who Lived  Alice in Wonderland

Tom Bombadil The Little Princess

Ann The Wonderful Wizard of Oz
Tinman Peter Pan

Dodo The Lord of the Rings

II. Answer the following questions:

1) What do these 3 texts have in common, according to the speaker?

2) What does a journey in a fantasy book represent? Is it different from a journey in a book
for boys and a book for girls? What boys’ adventures are implied by David Beagley?

3) In which way does each of these girls break the mould?

4) What is fantasy in each of the novels?

III. Interpret the following phrases from the episode: ‘child centered view’, ‘Man for the
sword and for the needle she’, Alice is an observer, Dorothy is the Nemesis of witches.

IV. Questions for further discussion:

a) In adaptations of Peter Pan, why are Mr. Darling and Captain Hook sometimes played by
the same actor?

b) What interpretation of the Oz did the speaker offer to the listeners?

¢) Which scholarly perspectives does the speaker introduce? Tick the ones mentioned in the
podcast:

o Political

g Cultural

o Formalism

0 Postcolonial Studies

0 Psychological and Psychoanalytic literary criticism

o Reader-Response Criticism

0 Biographical

o Feminist



Recall the episodes where David Beagley applied some of the approaches to the texts in
question.

Are these children’s books susceptible to other interpretations (not mentioned by the
speaker)?

d) Do you agree with the following:

- these books are major three classics of children’s literature in English. Can you add anything

else to the list?
- Some children’s books have made it to serious literature. Which ones (think about some
examples from different national literatures other than English or American)?

V. PROJECT TIME: At the very beginning of the lecture David Beagley speaks about John

Tenniel, Robert Ingpen and W. W. Denslow, the most famous artists who produced illustrations

for Alice books, Peter Pan, and The Wizard of Oz series respectively.

How do illustrators see a book? What is their contribution to the final product? Compare
different illustrations to each of the books in question.

Speaker 1 —

Speaker 2 —

Speaker 3 —

LMS-nnatdopma — He npeycMOTpeHa

5.2.3. dcce
IIprMepHBIii IEpeUYeHb TEM
1. What makes fairytales everlasting?
IIpumepHsble 3ananus
Write an essay answering the question "What makes fairytales everlasting?'.
LMS-nmatdopma — He mperycMOTpeHa

5.3. Onucanne KOHTPOJILHO-OLIEHOYHBIX MEPONIPUATHI MPOMEKYTOYHOT0 KOHTPOJIS 110
AUCUHMILIHHE MOAYJIS

5.3.1. 3auer

CIHCOK IPUMEPHBIX BOIPOCOB

1. Analyze the chosen text from a particular scholarly perspective (biographical, formalist,
psychological etc.).

2. Speak about the given period of the children’s literature.

3. Translating children’s literature: the scope of problems.

4. Adaptations of children’s classics: theatre, films, comics, videogames etc.

5. Culture-bound information in the texts for children.

6. Illustrations in books for children.

7. Young Adult Literature of English-speaking countries. Main themes and genres.

8. Point of view in children’s literature.

LMS-mnaTdopma — He mperycMOTpeHa

5.4 Conepxxanne KOHTPOJIBLHO-OLIEHOYHBIX MEPONIPUATHI 10 HANPABJIEHUAM
BOCIIUTATEIbHOM 1eATETbHOCTH

10



Hanpasnenue Bun Texnonorus KoMrere PesynbTar KonTposabHo-
BOCIIUTATEIbHON | BOCHHUTATEIBHOW | BOCIUTATEIbHOMN st bl OLICHOYHbIE
JeSITeNIbHOCTH JeSITeNIbHOCTH JIeSITEJIbHOCTH o0OyueHus MeponpusTHs
TexHonorus [TK-2 I1-2 [IpakTuyeckue/cem
[ieJieHanpaBieHHa
dhopMupoBaHUS WHAPCKUE 3aHATHUS
a1 paboTa ¢
. YBEPEHHOCTH U
nHpopmarmei
[Ipodeccuonanbu s TOTOBHOCTH K
0€ BOCIIUTaHUE CaMOCTOSITENIbHOM
HCTIOJIb30BAHMUSI B .
yCHEIIHOM
MPaKTUYECKUX
poQeCCHOHAIIBH
eTsIX

OU IeSITEIbHOCTHA

11




