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ABTOpBI:

1. CTPYKTYPA U OFBEM JUCHUIIVIMHBI Cruimcruka

1. O0bem JTUCHUILINHBI B |4
3a4eTHbIX eANHULAX

2. Buabl ayanTOpHBIX 3aHATHI Jlexuuu
[IpakTHyecKre/CeMUHAPCKUE 3aHITHSI

3. IIpome:xxyToyHas aTTecTAlUA DK3aMeH

4. Texymas arrecranus KontponbHas padota 2
KonnokBuym 1
Jomamnnss pabora 2
Koncnexkr  nmarepaTypHbIX | 1
UCTOYHUKOB

2. IINTAHUPYEMBIE PE3YJIbTATDBI

JUCHHUIITIMHE MOJAYJISA Cruauncruka

OBYYEHUA MHIAUKATOPBI) 11O

NuaukaTtop — 9T0 mpu3HAaK / CUTHAN/ MapKep, KOTOPBIM MOKa3bIBaeT, HA KaKOM YPOBHE
00y4aronIuiicst JOKEH OCBOUTH PE3YIbTaThl 00YUCHUS U HX MTPEABSBICHUE JOKHO MOITBEPAUTH
(hakT OCBOCHHSI IPEIMETHOTO COACPKAHMS JAHHON AMCIUILINHBI, yKa3aHHOTO B Tabu. 1.3 PTIM-

PIIJI.

Tabmuma 1

Koa v HanmeHnoBanue

Ilnanupyembie pe3yJabTaThl

KOHTpOJIbHO-OIIeHO‘IHbIe
cpeacTBa 1Jisd OCHUBAaHUA

KOMIIeTeHIIUH o0y4eHus (MHIMKATOPbI) JAOCTHKEHHs pe3yJibTaTa
00y4eHus 110 AMCUHUILINHE
1 2 3

OIIK-7 -Cniocoben
[OAJEPKUBATH YPOBEHD
npodeccruoHanbHON
KYJbTYpbI, COOIIOIATh
npodeccruoHanbHbIe
TUYECKHE HOPMBI,
J€MOHCTPHUPOBATh
OTKPBITOCTH B
MOJTy4YE€HUHU 00paTHOM
CBSI3U O CBOEHU
npodeccruoHanbHON
NesITEeNIbHOCTH, €€
conaibHOM 3 dexTe u
IIOCJICICTBUSIX

J-1 - lemoHCTpUpYyeET
TOTOBHOCTH K CAMOPa3BUTHIO U
CaMOCOBEPILIEHCTBOBAHUIO

3-2 - OnucaTh NPUHLMIIBL,
KaHaJIbI U (POPMBI TTOJTYUECHUS
0oOpaTHOM CBSI3M O CBOEH
npodheCcCHOHATBHOM
JeATEeTLHOCTH, €€ COIMaTbHOM
s deKkTe 1 moCIeACTBUIX

[I-1 - CocTaBiaTh IU1AH OEUCTBUN
110 (h)OPMUPOBAHUIO U

MO IJIEPKaHUI0 COOCTBEHHOM
po(eCcCUOHAIBHON KYJIbTYpbI
[1-2 - Co3naBath MOAeIN
MoJIy4eHus: 00paTHOM CBSI3U OT
CyOBEKTOB, BOBJICUEHHBIX B
1pohecCHOHAIBHYIO

Jomarnrusst padora Ne 2
Jlomaminsist pabora Nel
Komnnoksuym

KoHcnekT nurepaTrypHbIX
HUCTOYHUKOB

KontponbHas pabora Ne 2
Kontponbsnas padora Nel
Jlexkunu
[TpakTHdeckue/ceMUHAPCKUE
3aHSTH

OK3aMeH




NEATENBHOCTD, C ONIUCAHUEM
conuanbHOro A dexra u ee
IIOCIIEAICTBUI

V-2 - Onpenensatb ONTUMAIIbHbIE
(GbopMBbI U KaHAJIbI OTYyYEHHUS
00paTHOM CBSI3M O CBOEH
npodheccuoHaTbHON
NESATENHHOCTH C YIETOM
MOTy4YCeHHUS] 0ObEKTUBHOMN OIEHKHU
JUISl COBEPIIEHCTBOBAHUS
npoheCCUOHATBHON KYJIbTYPBI

3. HPOLHEAYPBI KOHTPOJISI U ONEHUBAHUSA PE3YJIBTATOB OBYYEHUS B
PAMKAX TEKYHIEX M TIPOMEXYTOYHOH ATTECTAIIAU 11O
JANCHUIIVIMHE MOAYJA B  BAJBHO-PEUTHHIOBOW CHUCTEME
(TEXHOJIOI'MYECKAS KAPTA BPC)

3.1. IIpouenypsbl TeKyliei U NPOMEKYTOYHON ATTECTANMH 0 JUCHUILIUHE

1. Jlekuuu: k03¢gpuIHEeHT 3HAYMMOCTH COBOKYIIHBIX Pe3y/IbTATOB JEKIIMOHHBIX 3aHATHI
-0.5

Texkymas arrecTanus Ha JEeKIMUAX Cpoku — | Makcumaib

ceMecTp, | Hasl OlleHKa
yueOHast B 0aJsiax
Heaes

KOHCHEKm JUmepamypHvlX UCTNOYHUKOS 9,16 20

domawHss paboma 9,4 40

KOHMPOIbHASL paboma 9,12 40

BecoBoii K03()(puHeHT 3HAYMMOCTH Pe3yJbTATOB TEKYIE aTTecTaluu 1o Jekuusam — 0.6

IIpome:xxyTouHasi aTTecTALUS MO JEKIUAM — JK3aMeH
BecoBoii k03(p)(puHeHT 3HAYMMOCTH Pe3YJIbTATOB POMEKYTOUYHON ATTECTAIUM 110 JIEKIMAM
—-0.4

2. IIpakTH4yeckne/ceMUHAPCKHE 3aHATHSA: KOO(PPUIHEHT 3HAYMMOCTH COBOKYITHBIX
pe3yJbTATOB NPAKTUYECKUX/CEMUHAPCKUX 3aHATHI — (.5

Texymas arrecranyus Ha NPAKTHYECKUX/CEMUHAPCKUX Cpoku — | Makcumaianb

3aHATUAX ceMecTp, | Has OLlEHKa
yueOHast B O0aJju1ax
HeeJIs

KOJIIOKGUYM 9,16 40

KOHMPOJIbHASL paboma 9,8 20

domawiHsisL paboma 9,16 40

BecoBoii kK03 (puHeHT 3HAYNMOCTH Pe3yJIbTATOB TEKYyllel aTTeCTAlUM 110
NPaKTHYEeCKUM/CEMUHAPCKUM 3aHATHAM— |

IIpomeskyTOUHASI aTTEeCTALMS 10 NPAKTHYECKMM/CEMUHAPCKUM 3aHATHAM—HET
BecoBoii K03 (puLHEHT 3HAYMMOCTH Pe3YJIbTATOB MPOMEKYTOUYHOM ATTECTALUM I10
NMPAKTHYECKUM/CEMUHAPCKUM 3aHATHUAM— He 11Pe1yCMOTPEHO

3. JlabopaTopHble 3aHATUSA: KO (PUIIHEHT 3HAUYMMOCTH COBOKYIHBIX Pe3y/ibTaTOB
J1A00PATOPHBIX 3AHATHH —H e 1IPEIYCMOTPEHO




Texyuiasi aTrecTanus Ha JJAa0OPATOPHBIX 3AHATHAX Cpoxn — | Makcumaiab

ceMecTp, | Hasl OLleHKa
yueOHas B Oas1ax
HeJleJIst

BecoBoii k03()(puHeHT 3HAYNMOCTH Pe3yJIbTATOB TEKYyIlel aATTeCTAlNH 10 Ja00PATOPHBIM
3aHATHAM -He [PeIYCMOTPEeHO

IIpomexyTouHAast aTTeCTALMSA MO0 JAOOPATOPHBLIM 3aHATHAM —HeT
BecoBoii k03¢ GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB MPOMEKYTOUHOI aTTECTALMHU 1O
JIA0OPATOPHBIM 3aHATHSAM — He IPeyCMOTPEHO

4. Onnaiin-3auaTus: K03QGUIHEeHT 3HAYMMOCTH COBOKYIHBIX Pe3y/ibTATOB OHJIANH-3aHATHI
—He MPeTyCMOTPEHO

Texyuiasi aTTecTalus HA OHJIAH-3aAHATHIX Cpoxun — | Makcumajib
ceMecTp, | Hasl OLleHKa
yueOHasi | B 0ajax

HeJeJIst

BecoBoii K03 GUIHMEHT 3HAYUMOCTH Pe3yJIbTATOB TEKYIIEeH ATTeCTAlUH 110 OHJIAWH-
3aHATHAM -He 11PeIyCMOTPEHO

IIpomMe:xxyTouHasi aTTecTANUSA 110 OHJIANH-3AHATUAM —HET
BecoBoii K03()(puHEHT 3HAYNMOCTH Pe3YJbTATOB POMEKYTOYHOM ATTECTAIUM 10 OHJIAWH-
3QHSITHSIM — He NPeIyCMOTPEeHo

3.2. [lpouenypsl TeKkyuieid 1 NPOMeKYTOUHOM aTTECTALMU KYPCOBOH padoThI/MPoeKTa

Tekymas aTrecTanusi BbINOJIHEHHS KYPCOBOii Cpoku — cemecTp, | MakcumaiabHas
paboThI/MpoeKTa yueOHasi HeJleJiA | olleHKA B 0ajjiax

BecoBoii ko3¢ punmeHT Tekylel aTTecTalluM BHINOJHEHUS] KYPCOBOM padoThl/MpoeKTa— He
HpPeIyCMOTPEHO

BecoBoii kK03()(puIIHEHT MPOMEKYTOYHOM ATTECTALMU BHINIOJHEHUSI KYPCOBOM
PadoThI/MPOEKTA— 3aAIMUTHI — He NPeIyCMOTPEHO

4. KPUTEPUM W YPOBHU OLIEHUBAHMS PE3VJIbTATOB OBYYEHHUSA MO
MU CIATITAHE MOIYJIS

4.1. B pamkax BPC npuMeHsttoTcst yTBepKACHHBIC Ha Kadeape/MHCTUTYTe KpUTEpUH (TIPU3HAKH )
OLIEHUBAHMS JOCTIKEHHH CTYAEHTOB MO JAUCIUILIUHE MOy (Tabia. 4) B paMKax KOHTPOJIbHO-
OIICHOYHBIX MEPOIPHUATUH Ha COOTBETCTBHE YyKa3aHHBIM B Tabn.l pesynbpratam OOy4YeHHUs
(MHAMKATOpAM).

Tabnuua 4
Kpurtepun oueHuBaHus y4eOHBIX JOCTHKEHUI 00y4al0IIUXCS
PesyabTarhl Kpurtepun oneHnBaHusi y4eOHBIX JOCTH:KEHHUI, 00y4aromuxcs Ha
00y4eHust COOTBETCTBHE Pe3yJabTaTaM 00y4eHHsi/ MHAUKATOPaM
3HaHU CrTyneHT 1eMOHCTpUPYET 3HaHUs ¥ IOHUMaHUE B 00J1aCTH M3Y4YEHHUS Ha

YPOBHE YKa3aHHbBIX MHIUKATOPOB U HEOOXOAMMBIC ISl MIPOIOJIKEHUS
Oo0y4YeHHMs W/MIM BBIOJHEHHUS TPYIOBBIX (YHKIMH U JEHCTBHIA,
CBSI3aHHBIX C MPO(ECCHOHANBHOU IS TETBHOCTBIO.

Ymenus CTyneHT MOXET MPUMEHSATh CBOM 3HAHUS U MMOHUMaHUE B KOHTEKCTaX,
IPE/ICTABICHHBIX B OICHOYHBIX 3a/IaHHAX, JAEMOHCTPHPYET OCBOCHHUE
YMEHUH Ha ypOBHE YyKa3aHHBIX WHAWKATOPOB M HEOOXOIMMBIX JUIS




MPOAOIDKEHUST OOYYEHHS H/MIM BBIMOJHEHHUS TPYAOBBIX (YHKIHMHA H
JIEHCTBUIM, CBSI3aHHBIX ¢ MPOPECCUOHATBHON JESATEILHOCTBIO.

OubIT /BiIafcHUE

CTyeHT JEMOHCTPUPYET OMBIT B OOJACTH H3Y4YEHUS HA YpPOBHE
YKa3aHHBIX HHJIUKATOPOB.

Jlpyrue pe3yabTaThl

CTyneHT JeMOHCTPHPYET OTBETCTBEHHOCTh B OCBOCHUH PE3YJHTATOB
00yd4eHUs Ha YPOBHE 3aIJITAHUPOBAHHBIX WHINKATOPOB.
CryneHt cnocoOeH BBIHOCHUTH CYXKICHHUS, [IEJaTh
(OpMyITUPOBATH BBHIBOBI B 00IACTH U3YUCHHUSL.

CTyaeHT MOXeT coo0IIaTh MPENoIaBaTeNio U KOJIEraM CBOETO YPOBHS
COOCTBEHHOE IOHMMAaHHE ¥ YMEHUsI B 00JIACTH M3YUYEHHUSL.

OICHKHU U

4.2 ]1nst olleHWBaHUS YPOBHSI BBIIOJIHEHUS KPUTEPUEB (YPOBHS JOCTHKEHHUM oO0yyaromuxcs npu
IPOBEICHUN KOHTPOJBHO-OLIEHOYHBIX MEPONPUATHH MO AMCLUUIUIMHE MOJYJI) HCIOJb3yeTCs
yYHHUBEpcalibHasl mKaa (Tadi. 5).

Tabmuma 5

Ixaja oueHUBAHUA JOCTHKEHUS Pe3yJIbTATOB 00y4eHHsl (MHANKATOPOB) 110 YPOBHAM

XapakTepucTHKA YPOBHeH J0CTHKEHHUS Pe3y1bTATOB 00y4eHusi (MHAMKATOPOB)

Ne Conepxxanue ypoBHs IIkajia oneHUBaAHUSA
n/m BBINOJTHEHHS] KPUTEPHS TpagnunonHas KavecTBenHasn
OLICHUBAHMS Pe3yJIbTATOB XapaKTepPUCTHKA YPOBHS XapaKTepUCTH
o0y4enusn Ka YPOBHS
(BBINMOJTHEHHOE OLIEHOYHOE
3ajlaHue)

1. PesynbTatel o0yueHus OTan4Ho 3auTeHo Bricokwuii (B)
(MHIMKATOPbI) TOCTUTHYTHI B (80-100 6annoB)
MOJIHOM 00beMe, 3aMeUYaHHi HEeT

2. Pe3ynbrarel oOydeHmst Xopor1io Cpennuti (C)
(MHIUKATOPHI) B IETIOM (60-79 GamnnoB)
JOCTUTHYTBI, UMEIOTCSl 3aMEYaHMUsl,
KOTOpBIE HE TPEOYIOT
00513aTEILHOTO YCTPAaHEHHUS

3. Pesynbrarsl 00yuenus Y 10BJIETBOPUTEIILHO [Toporossrii (I1)
(MHAMKATOPHI) TOCTUTHYTHI HE B (40-59 6anmnon)
TOJIHOW Mepe, €CTh 3aMeUaHusl

4. OcBoeHue pe3ynbTaTOB 00yUCHUS HeynosnerBopurenn He Henocrarounsiit
HE COOTBETCTBYET MHIUKATOPAM, HO 3a4TE€HO (H)
UMEIOTCS CYIIIECTBEHHBIC OMMOKN 1 | (MeHee 40 O6aioB)
3aMeuaHusi, TpedyeTcs 1opadoTKa

5. PesynbTar 00y4yeHus He JOCTUTHYT, HenocraTouHo cBUIETENHCTB Her pesynbraTa
3aJIaHUE HE BBIIIOJHEHO JUTSL OTICHUBAHUS

5. COJEPXAHHUE KOHTPOJIbHO-OLIEHOYHBIX MEPONPUSITUIA IIO

JUCLMILIMHE MOJY.JISI

5.1. Onucanme AYAUTOPHBIX KOHTPOJBHO-OICHOYHBIX Mep01'lpl/lﬂTI/Il7] nmo JUCHMIIJIMHE

MOYJIfl




5.1.1. Jleknun

CamocTosTenbHOEe HM3YYeHHE TEOPETHYECKOTO0 Marepuasia I0 TeMam/pasienaM JISKIHH B
COOTBETCTBUH C cojiepKaHrueM auciurminasl (1. 1.2. PIIJT)

5.1.2. IlpakTHyecKkue/ceMUHAPCKHE 3aHATHS
IIpuMepHBIii ITIepeYeHb TEM
. CtunucTyka v Ipyrue JUHTBUCTUYECKUE TUCLUTIIMHbI
. [lonsiTHE HOPMBI
. BeipaszurenbHble CpeicTBa U CTUIIMCTUYECKHUE TPUEMBI
. Crunuctrueckuil noTeHuan rpaguueckux, (pOHETUYECKHX, MOP(OIOrNIEeCKUX CPEJCTB
. CTtunucTuyecknii NOTEHIUAN JEKCUYECKUX, CHHTAKCUYECKUX CPEICTB
. Crunuctuueckuil noteHuuan Gppa3eosoruu
. OCHOBHBIE CTUJIEBBIE XapaKTEPUCTUKHU. Pa3nnuHbie MOIX0AbI K KIACCU(PHUKAIIMU CTHIICH
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. OCHOBHBIE CTHJIEBBIC XapAKTEPUCTUKU. Pa3TUIHbIE MOAXOABI K KIACCH(PUKAIIUN CTHIICH
9. Ctuiie-popmupyromme 0COOCHHOCTH MyOJIUIIMCTUYECKOT0, Ta3€THOT0, HAYYHOTO,
XYJI0’)KECTBEHHOTO CTUJICH, CTHIIS O(UITUATBHBIX JOKYMEHTOB
LMS-munardopma
1. He mpexyCMOTPEHO

5.2. Onucanue BHeayJIMTOPHBIX KOHTPOJbHO-OLICHOYHBIX MEpPONPUSTHH H CPeACTB
TeKyIero KOHTPOJIs M0 JUCHUIINHE MOLY 15

PaznoypoBHeBoe (nu¢pepeHpoBaHHOE) 00yUEHHE.
ba3osblii

5.2.1. KouTpoabHas padora Nel
IIpumepHBIii IepeYeHb TEM
1. CTUIHCTHYECKHI COCTaB JIEKCHUKH aHTJIIMMCKOTO SI3BIKA
2. CTUIIM aHTIHHCKOTO A3bIKa
3. CTtunucTuyeckas okpacka
4. O030p TEOPETUUECKHX MOJIOKEHUN CTUITHCTHKN
IIpumepHble 3anaHus
BreimonHuTE TECT, BHIOpAB MPaBUIIBHBIN BApUAHT OTBETA.

1. The word-stock of any language can be roughly divided in the following groups:
a) literary, neutral and colloquial vocabulary

b) literary and neutral vocabulary

¢) literary and colloquial vocabulary

d) literary and colloquial vocabulary including nonce-words

2. Where can we find literary words

a) in authorial speech, descriptions, considerations

b) in discourse simulating everyday oral communication
¢) in the dialogue of a prose work

d) in the streets



3. The biggest division of vocabulary is made up of
a) literary words

b) colloquial words

¢) neutral words

d) poetic words

4. The words of foreign origin which are not fully assimilated and bear the appearance of a
borrowing are called

a) jargonisms

b) vulgarisms

c¢) dialectal words

d) barbarisms and foreignisms

5.Slang is

a) words widely used in a certain social sphere

b) words widely used by young population

¢) words used by most speakers in very informal communication
d) words used by a certain professional group

6. The irony is

a) a combination of two words in which the meaning of the two clash, being opposite in sense

b) a stylistic device based on the interplay between the logical and nominal meanings of a
word

¢) a stylistic device based on simultaneous realization of two logical meanings — dictionary
and contextual standing in opposition to each other

d) a word or a phrase used to replace an unpleasant word or a phrase by a conventionally
more acceptable one

7. Such words as “hiss”, murmur” are examples of
a) assonance

b) metaphor

¢) onomatopoeia

d) alliteration

8.A group of lines in a repeating pattern forming a division of a poem is called a
a) foot

b) stanza

¢) ballad

d) metry

9.Harmonious combination of sounds that create a pleasing effect to the ear is called
a) polysyndeton
b) euphony



¢) onomatopoeia
d) prosody

10.A formal stylistic connotation of the word "comprehend" is an example of an
a) adherent connotation

b) associative component

¢) occasional connotation

d) inherent connotation

LMS-matdopma
1. He TpeyCMOTPEHO

5.2.2. KonrpoJbHas padora Ne 2
[IpuMepHBIii IEpeyeHs TeM
1. Beipa3utenbHble cpeicTBa Ha (POHETHUECKOM YPOBHE
2. Beipa3uTenbHbIe CpeicTBA HA MOP(OJIOTHUECKOM YPOBHE
3. Belpa3urenpHble Cpe/ICTBA HA CHHTAKCUYECKOM YPOBHE
4. Bolpa3uTenbHbIE CPEACTBA HA JIEKCUUYECKOM YPOBHE
5. Beipa3zurenbsHble cpesicTBa Ha MOPPEMHO-CIO0BOOOPA30BATENILHOM YPOBHE
[IpumepHbIe 3aaHUS
Ornpenenure v HA30BUTE CTUJIMCTUYECKUN MTPUEM B CIEAYIOIIMX MPEITOKECHUAX:

. I got my living by the sweat of the brow.

. Tom was conducted through a maze of rooms and labyrinth of passages.

. My dear Symplicity let me give you a little respite

. “It was you who made me a liar”, she cried silently.

. Don’t use big words. They mean so little.

. I felt I couldn’t say no to a cup of tea.

. The hospital was crowded with the surgically interesting products of the fighting in Africa.
. She has a nose that is at least three inched too long.

. Mrs. Nork had a large home and a small husband.

10. “I’ll smash you. I’ll crumble you. I’ll power you. Go to the devil”
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LMS-mimatrdopma
1. HE mpexyCMOTpPEHO

5.2.3. Kos1okBHyM
[IpuMepHBIil epeyeHb TeM
1. Ctunuctrueckas Kiaaccu@UKaIus CJI0BApHOTO COCTaBa aHTJIMMCKOTO S3bIKa
2. BeIpa3uTenbHbIC CPeICTBA HA PA3HBIX S3BIKOBBIX YPOBHSIX
3. Kimaccudukanus ctuielt aHTJIMICKOTO S3bIKa
[TpumepHbIe 3a1aHMS
Answer the questions



1. What types of lexical meaning do you know and what stipulates their existence and
differentiation?

2. What connotational meanings do you know? Dwell on each of them, providing your own
examples.

3. What is the role of the context in meaning actualization?

4. How does stylistic colouring and stylistic neutrality relate to inherent and adherent stylistic
connotation?

Do the tasks

Exercise 1. Speak about the difference between the contextual and the dictionary meanings of
highlighted words. What adherent connotations can you notice?

1. I've got no feeling paying interest, provided that it's reasonable. I've got no feeling against
small town life. I rather like it. (Shute)

2. Mr. James Duffy lived in Chapelizod because he wished to live as far as possible from the
city of which he was the citizen and because he found all the other suburbs of Dublin mean,
modern and pretentious. (J.J.)

3. He does all our insurance examining and they say he's some doctor. (S.L.)

4. He seemed prosperous, extremely married and unromantic.

5. We tooled the car into the street and eased it into the ruck of folks. (R.W.)

6. "Of course it was considered a great chance for me, as he is so rich. And — and — we
drifted into a sort of understanding — I suppose I should call it an engagement.

7. He sat with the strike committee for many hours in a smoky room and agonized over ways
and means. (M.G.)

8. Betty loosed fresh tears. (Jn.B.)

9. He had seen many places and been many things: railroad foreman, plantation overseer, boss
mechanic, cow-puncher, and Texas deputy-sheriff. (J.R.)

10. I need young critical things like you to punch me up. (S.L.)

Exercise 2. To what stratum of vocabulary do the words in bold type in the following
sentences belong stylistically? Are they colloquial, formal or neutral? Provide stylistic variants
for them:

1) I expect you've seen my hand often enough coming out with the grub. (Waugh)

2) She betrayed some embarrassment when she handed Paul the tickets, and a hauteur which
subsequently made her feel very foolish. (Cather)

3) I must be off to my digs. (Waugh) —

4) When the old boy popped off he left Philbrick everything, except a few books to Gracie.
(Waugh)

5) He looked her over and decided that she was not appropriately dressed and must be a fool
to sit downstairs in such togs. (Cather)

6) It was broken at length by the arrival of Flossie, splendidly attired in magenta and green.
(Waugh)
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point of view of the grammatical norm. What elements can be labelled as deviations from
standard English? How do they comply with the norms of English according to prof. Skrebnev?

1) Sita decided that she would lay down in the dark even if Mrs. Waldvogel came in and bit
her. (Erdrich)

2) Always popular with the boys, he was, even when he was so full, he couldn't hardly fight.
(Waugh)

3) ...he used to earn five pound a night... (Waugh)

4) I wouldn't sell it not for a hundred quid, I wouldn't. (Waugh)

5) There was a rapping at the bedroom door. «I'll learn that Luden Sorrels to tomcat»
(Chappel)

BapuanTt oTBera:

6. Expressive means and stylistic devices on the morphological level.

a) Grammatical transposition

And another thing, Mr. Age of Enlightenment.

Graduate in two, then join the revolution.

b) Stylistic usage of the grammatical categories of different parts of speech

I have never been the same (The event is unusual or unique in one’s life)

She grabbed you by the arm, I’m thinkin’ “I’m through (Continuous forms with verbs of
physical and mental perception)

Heed not the rabble who scream revolution (archaic words)

Personification can be seen in a song “Wait for it” — “Love doesn't discriminate between the
sinners and the saints” in this case author gives an abstract notion human motivations and
actions.

My client needs a strong defense/ You're the solution/Who's your client? /The new U.S.
Constitution. (Personification)

Rise up, Wise up, Eyes up (Verbalization)

¢) Morphemic foregrounding (repetition)

They’re battering down the Battery check the damages.

Our man saw his future drip, dripping down the drain.

Outgunned, outmanned, outnumbered, outplanned.

LMS-nmnatdopma
1. He IpeLyCMOTPEHO

5.2.4. lomamusas padora Nel
[IpuMepHBIii IEpeyeHs TeM
1. CtunucTuuecknii aHaJIu3 ra3eTHOro TeKcTa
2. CTUIIMCTHYECKUH aHAIN3 My OIUIIMCTUYECKOTO TEKCTa
3. CTumuCTHYEeCKHA aHATTN3 TEKCTa O(PUIINAIEHO-IEITIOBOTO CTUIIS
4. CTUIMCTUYECKUI aHAIU3 TEKCTa HAYyYHOTO CTHUJIS
[IpumepHbie 3a1aHUs
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Analyse a text corresponding to one of the styles: a style of official documents, a scientific
style, a newspaper style or a publicist style Identify the subject and purpose of the text taking
into account its functional characteristics. Define the communicative situation and the
participants of communication (the type of the author and the target audience). Describe
stylistically relevant features in the text.

Bapuant otBera: 7. This piece is really unconventional in terms of used vocabulary as it is
combines both literary and colloquial words. It can be explained by the fact that author intended
to show history through the lens of a modern person, to convey the infinite energy of Alexander
Hamilton, his passion, his background (he was born on the Caribbean in a very poor family and
he basically had to pave his way up to the top becoming one of the founding-fathers) his
relentless energy and will, but at the same time Miranda wanted to show the history the
difference, that mainly is shown through the language, he wanted to highlight eloquence of
Hamilton, to show how brilliant was the titular character, but not only him, high level of literary
vocabulary also helps to create atmosphere of that time, emphasize high level of sophistication
noticeable in the letters and other written records of that time.

The language of Hamilton swings vertiginously from literary to colloquial, from high-flying
to down-and-dirty. But at its root, it reflects Lin-Manuel Miranda’s lifelong fascination with the
power of words in two seemingly disparate cultures: musical theater and hip-hop.

LMS-mnatdopma
1. HE TIpeyCMOTPEHO

5.2.5. lomamnss padora Ne 2

[IpuMepHBIii IepeyeHs TEM

1. CtunucTuyecknii aHaJIu3 Xy10°)KECTBEHHOT'O TEKCTA

2. CTUIUCTUYECKUN aHAJIU3 PO3anvECKOr0 IPOU3BEICHUS

3. CrunucTuyecKui aHaau3 MO3TUYECKOro TEKCTa

[IpumepHbie 3aaHUS

Analyse a text corresponding to the belle-lettre style. Identify the subject and purpose of the
text taking into account its functional characteristics. Define the communicative situation and the
participants of communication (the type of the author and the target audience). Describe
stylistically relevant features in the text.

BapuanT otBera: 5. Expressive means on the phono-graphical level:

a) Sound instrumenting

Cacophony: Harsh, clattering sounds, as in the word cacophony, which make the line seem
jarring. “How do we emerge victorious from the quagmire?” has lots of hard letters, making the
speakers stumble in their difficulty.

Euphony: smooth, calming sounds. “Look into your eyes, and the sky's the limit I'm
helpless!” this line has lots of “I”, “n” and “m” sounds that make soft and soothing rhythm.

b) Graphons

Graphon is an intentional violation of the graphical shape of a word or word combination used
to reflect its authentic pronunciation.

"’

12



Due to the nature of the Hamilton, musical intended for performing on stage, there are no
graphical means such as capitalization, italics, hyphenation and etc., they do not play any role in
creating any kind of ambiance.

On the other hand, there are three reasons for using graphons in the book: It translates the fast
pace of the play helping to economize efforts during performance, second reason is that it allows
the play as well as the actors to speak the same language as the audience bringing historical
figures closer to them.

Here are few examples: Treasury Secretary. Washington’s the President, ev’ry American
experiment sets a precedent.

You haven’t met him yet, you haven’t had the chance, ‘cause he’s been kickin’ ass as the
ambassador to France

‘I gotta go. I gotta be in Monticello.’

I guess I basic’lly missed the late eighties...

Sally be a lamb, darlin’, won’tcha open it?

Lookin’ at the rolling fields.

‘Zat true?

c¢) Phono-graphical means

Alliteration — Our man saw his future drip, dripping down the drain.

The President is gonna bring the nation to the brink of meddling in the middle of a military
mess.

Centralizing national credit and making American credit competitive.

The venerated Virginian veteran.

Assonance — “I’m in the Cabinet, I am complicit / in watching him grabbin’ at power / and
kissin’ it. / Washington isn’t gonna listen / to disciplined dissidence / this is the difference / this
kid is out!”

How does a bastard, orphan, son of a whore./And a Scotsman, dropped in the middle of a
forgotten/spot in the Caribbean by Providence impoverished,/In squalor, grow up to be a hero
and a scholar?

Consonance — “The conversation lasted two minutes, maybe three minutes / everything we
said in total agreement. / It’s a dream and it’s a bit of a dance / a bit of a posture, it’s a bit of a
stance.”

Onomatopoiea — Click-boom then it happened. When ya hear the British cannons go...Boom!
Buck, buck, buck, buck, buck!

LMS-miatdopma
1. He peyCMOTPEHO

5.2.6. KoHCIeKT JIMTEepPaTypPHBIX HCTOYHUKOB
[TpuMmepHBIil IEpeUEeHb TEM
1. MexxucuuIuInHapHble CBSA3H CTUINCTUKH
2. BoIpa3uTenbHble CPEACTBA Pa3HBIX YPOBHEH sA3bIKA
3. Ctunuctryeckast Kiaccu(ukanus TeKCTOB
[IpumepHsIe 3ananus
CocTaBbTe KOHCIIEKT JUTEPATYPHBIX HICTOYHHUKOB 110 33JJaHHON TeMe
[IpencraBeTre copepxkanue TeMbl B rpauueckoM BUe
BapuanTt oTBera:
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KAHPOBO-CTUJIMCTUYECKASA KITACCUOUKALUA ITEPEBOJIOB oana u3 asyx
HanboJIee N3BECTHBIX KIIACCU(PUKALINN TIEPEBOIOB (CM. «IIEPEBOJY, «KIaccu(pUKaIIvs
NEPEBO/Ia»), B OCHOBE KOTOPOH JIEKUT XapaKTep NepeBOAUMOro Tekcra. JlanHas kiaccuukanus
[IEPEeBOJIOB MpeATNoIaraeT nopasieiaeHue NepeBoi0B B 3aBUCUMOCTH OT CTUIIMCTUYECKUX
0COOEHHOCTEH OpUrMHaa Ha IBa OCHOBHBIX (DYHKIIMOHAJIBHBIX MTOJIBUJIOB MIEPEBOA:
XYJI0’K€CTBEHHBIN MEPEeBO/I (CM. «Xy10°)KECTBEHHBIH MepeBo1») U HH()OPMATHUBHBII
(cmenmanbHBIN) TIepeBoA (cM. «uH(GOPMATUBHBIN epeBoa»). [IpoTuBonocTaBieHme
XYJI0’KECTBEHHOTO MepeBo/ia UHHOPMATUBHOMY OCHOBAHO Ha MTPOTUBOMOCTABICHUH
XYJI0’KECTBEHHBIX TEKCTOB CIIEIIUAIBHBIM TEKCTaM C TOUKH 3PEHUSI OCHOBHBIX (DYHKITHH,
KOTOpPBIE 3TH TEKCTHI BBINOJIHAIOT. «Kaxaas n3 pa3HOBUAHOCTEN EPEBOIMMOr0 MaTepuala
OTJIIMYAETCS CBOUMH CIIEU(UIESCKUMHU YePTaMH, KOTOPBIE CTAaBAT 0COOBIE TPEOOBAHUS K
neperoay» (demopos, 2002, c. 272). Tak. a1 Xy10KECTBEHHOTO TEKCTa OCHOBHOM (hyHKIIUEH
IpU3HAETCS XYJ10’KECTBEHHO-ICTeTHUeCKass (PyHKLHS, a JAJIsl CIIeLMATbHBIX TEKCTOB — (QYHKIIUS
coo0b1eHus, ”HPopMUpoBaHus. XyJ0>KECTBEHHBIM MIEPEBOIOM Ha3bIBAIOT «IIEPEBOJ
MIPOU3BENICHUH XY10KECTBEHHOM JINTEPATYPHI (CM. «IIEPEBOISAIINI SI3bIK»), OCHOBHAS 3ajaua
KOTOPOTO 3aK/touaeTcs B HopoxaeHuH Ha 15 pedeBoro npousseaeHus, CioCOOHOI0 OKa3bIBaTh
XYZ0KECTBEHHO-3CTETHUECKOE BO3/ICHCTBHIE Ha Moyydaresns nepesojaay (Cnoouukos, [lerposa,
2001, c. 67). UadopMaTUBHBIM [IEPEBOJIOM MPUHSITO HA3BIBATH «IIEPEBOJI CIIEITUATBLHBIX TEKCTOB,
OCHOBHAS (DYHKIIMS KOTOPBIX 3aKIFOYAETCS B COOOIIEHNH KaKNX-TO CBEJICHHIA, a HE B
XYJI0’K€CTBEHHO-ICTETUUECKOM BO3/I€HCTBUN Ha ynuTaTess» (Tam xe). XKanposo-
CTHJINCTUYECKYIO KJIacCU(UKALIMIO TIEPEBOJIOB, a TAK)KE HEOOXOJUMOCTD €€ pa3padO0TKU TaK WU
MHayue MPU3HAIOT BCE TEOPETUKH MEPEBO/IA, IIPU ITOM HEKOTOPHIE UCCIIEIOBATEIH (HalIpuMep,
B.C. Bunorpanos, .C. AnekceeBa u np.(Bunorpanos, 2001; Anekceesa, 2004)) cunraroT
HY>KHBIM €€ JOTMOJHUTE U yTouHuTh. Tak, B.H. KomuccapoB oTHocHT kK HH(pOpPMATUBHBIM
TEKCTaM JIETEeKTUBHbIE POU3BEACHUS, ONMCAHUS MYTEIIECTBUM, OUYEPKU HA TOM OCHOBAHUU, UTO
Tam «mpeodiagaer yucto nHpopmanroHHoe nosecrsoBanue» (Komuccapos, 1990, c. 97), xors
caM 3aMEyaeT, YTO «B OpPUTHHAJIE, TPEOYIOLIEM B IIEJIOM XY/10)KECTBEHHOT'O IIEPEBO/IA, MOTYT
OBITh OT/JCIIBHBIC YACTH, BBITIOJIHSIONINE UCKITFOUUTETHFHO HHPOPMAIIMOHHBIE (DYHKIIHH, U,
HaIPOTHB, B MIEPEBOJIC MHOOPMATUBHOTO TEKCTA MOTYT OBITh DJIEMEHTHI XY/I0KECTBEHHOTO
nepeBoaa» (Tam xe). B.C. BuHOTpamoB roBOPUT O 11€7€CO00Pa3HOCTH BBIICIICHHUS IIECTH
OCHOBHBIX ()YHKIIMOHAJILHO-CTUJIEBBIX TUIIOB TEKCTOB: pa3roBOpHbIE, O(UIINATHLHO-AEIOBBIE,
o011ecTBeHHO-MH(POPMATHUBHBIC, HAYUHbBIE, XYA0KECTBEHHbBIE TEKCThI,  TAK)KE PEITUTHO3HbIE
counHenus. Taxke, HanmpuMep, TEOPHUIO CaKpaIbHOTO MiepeBoja pazpadareiBaeT B.1O. JleGenen
(JIebenes, 2001). M.C. AnekceeBa nmpe/iaraeT UCIOIb30BaTh B TEOPUH IIepeBoa Ooee
pacHIpeHHYI0 KJIacCU(UKAINIO TEKCTOB: HAYUHBIH U HAYYHO-TEXHHUYECKUN TEKCT, HAYYHO-
y4eOHBIN TEKCT.HAYYHO-TTOMYJISIPHBIN TEKCT, SHIIMKIONEIUYECKUN TEKCT, My3bIKOBETUECKUI
TEKCT, ICKYyCCTBOBEYCCKHI TEKCT, QUITOCOPCKUIN TEKCT, TOKYMEHTHI (PU3NUCCKUX U
OPUIMYECKUX JTUI], O0BSIBICHUS, Ta3€THOXKYPHATBHBIM HHPOPMAIIMOHHBIN TEKCT,
3aKOHOAATEIbHBIA TEKCT, PEIUTUO3HBIN TEKCT, IPONOBE/b, MHCTPYKIUS, peUenThl (KyJInHAPHbBIE
U JIp.), TpaypHOE OOBSIBICHUE U HEKPOJIOT, MEMYaphbl, MyOIUYHAas pedb.peKiaMa, TUIHOEe
MUCHMO, JAEIOBOE MUCHhMO, XYI0’KECTBEHHAs MyOIUIIUCTHKA (9cCe), Xy10)KECTBEHHBIN TEKCT,
MO3TUYECKUI TEKCT KaK MOJBU] Xy10)KECTBEHHOTO TeKCTa, OeneTpuctuka (Anekceesa,
2008).IMeHHO C 3TUMHU TUIIAMHU TEKCTOB, II0 MHEHHIO UCCJICI0OBATEILHUIIBL. YaIIle BCETO
MPUXOJIUTCS UMETh JIEJI0 IEPEBOAUUKY. 13 MpUBEIEHHBIX BBIIIE KIACCH(PUKAIIUN pa3HBIX
ABTOPOB CTAHOBUTCS MOHSTHBIM, YTO JIEJICHUE TIEPEBOJIOB HA XY/I0KECTBEHHBIN U
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WH(GOPMATUBHBIN HOCUT YCIIOBHBIN XapaKTep U OPUEHTUPYETCS UCKIIOYUTEIFHO Ha OCHOBHBIC
(GYHKIINH, KOTOPBIE MPU3BAHBI BBIIIOJIHATH IEPEBOIUMbBIC TEKCThI. BbIIeTIeHUE TOABUIOB BHYTPH
KJIACCU(PUKAIIUU TAKKE TUKTYETCS KOHKPETHBIMUA MOTPEOHOCTSIMU YYACTHUKOB ITEPEBOTIECKOTO
nporiecca. «To, 9To, HarpuMep, MOXKET ObITh MPU3HAHO TOYHBIM H ITPABWIBHBIM B TIEPEBOJIC
HAyYHOTO HJIU JISJIOBOTO TEKCTA, JIOMYCKAIOIIET0 000POThI KHIKHO-ITMCEMEHHOU PEYH, JISTKO
MOJKET OKa3aThCsl HEYMECTHBIM U HEBEPHBIM B TIEPEBOJIC MPOU3BEACHUS XY 10’KECTBEHHOM
JUTEPaATYPBI, TJIe TOJHOLIEHHOCTh IMEPEBOJIAa YaCTO TOCTUTACTCs MyTeM OTCTYILICHHH OT OoJee
JOCTIOBHOM miepenaun, u Haobopot» (Pemopos, 2002, c. 272-273).

LMS-mnardopma
1. HE mpexyCMOTPEHO

5.3. Onucanne KOHTPOJILHO-OLIEHOYHBIX MEPONIPUATHI MPOMEKYTOYHOT0 KOHTPOJIS 10
AUCHMILINHE MOAYJIS

5.3.1. Ox3amen

CrucoK MpUMEPHBIX BOIIPOCOB

1. 1. Style and stylistics. 2. Stylistics as a science; the object and fields of investigation. 3.
Stylistics and theory of translation. 4. Language and speech. Branches of stylistics. 5. Stylistics
and other linguistic disciplines. 6. Decoding stylistics; stylistics of the author and of the reader.
7. Y. M. Skrebnev’s classification of stylistics and its branches. 8. The notion of the norm. Norm
deviation. 9. Stylistic colouring and stylistic neutrality. Stylistic functions. 10. The notion of
meaning; types of meaning. 11. Expressive means and stylistic devices. Various approaches to
their classification. 12. Expressive means and stylistic devices. I.R. Galperin’s classification. 13.
Expressive means and stylistic devices. Y. M. Skrebnev’s classification. 14. Expressive means
and stylistic devices. Other classifications. 15. Stylistic potential of phraseology. 16. The concept
of sublanguages. 17. Functional styles. Various approaches to their classification. 18. Functional
styles. Moot points in classification of functional styles. 19. Functional styles. The style forming
features of scientific style. 20. Functional styles. The style forming features of newspaper and
publicistic styles. 21. Functional styles. The style forming features of official documents style.
22. Functional styles. The style forming features of belles-lettres style. 23. Stylistics of
phonetics. The effect of euphony and its varieties: onomatopoeia, alliteration, assonance,
paronomasia. 24. Stylistic classification of the English vocabulary. Neutral, common literary and
common colloquial vocabulary. Lexical level. 25. Stylistic classification of the English
vocabulary. Special literary vocabulary. 26. Stylistic classification of the English vocabulary.
Special colloquial vocabulary. 27. Stylistics of phonetics. Rhyme. Rhythms. Their stylistic
functions. 28. Graphical level. Foregrounding. Graphon. Graphical means. 29. Morphemic
level. The theory of grammatical gradation; marked, semi-marked and unmarked structures;
grammatical transposition. 30. Morphemic level. Stylistic potential of the parts of speech. 31.
Lexical level. Intentional mixing of the stylistic aspect of words. SDs based on polysemantic
effect: polysemy, zeugma, pun. 32. Lexical level. SDs based on similarity, contrast and
intensification of a certain feature: metaphor, metonymy, synecdoche, irony. 33. Lexical level.
SDs based on similarity, contrast and intensification of a certain feature: simile, hyperbole,
periphrasis, euphemism. 34. Lexical level. SDs based on interaction of logical and emotive

15



meanings: epithet, interjection, oxymoron; logical and nominal meanings: antonomasia. 35.

Syntactical level. Lexico-syntactical SDs: gradation (climax), antithesis, synonymous repetition,
anti-climax, enumeration, suspense. 36. Syntactical level. Paradigmatic syntax and stylistics:
ellipsis, aposiopesis, nominative sentences, inversion. 37. Syntactical level. Parenthesis,
detachment, rhetorical questions. 38. Syntactical level. Syntactic redundancy: repetition,
tautology, polysyndeton. 39. Syntactical level. Anaphora, epiphora, framing. 40. Syntactical
level. Anadiplosis, chiasmus, parallelism.

LMS-mnatdopma

1. He mpeayCMOTPEHO

5.4 Conepxanne KOHTPOJIBHO-OIEHOYHBIX MEPONIPUATHI 110 HANPABJIEHUAM
BOCIIMTATEIbHOM 1eATETbHOCTH

Hanpasnenue Bun Texnonorus KoMrereHi PesynbTar KonTpoabHo-
BOCIIUTATEIbHON | BOCHHUTATEIIBHOW | BOCIUTATEIBHOMN st bl OLICHOYHbIE
JeSITeNIbHOCTH JeSITeNIbHOCTH JIeSITEJIbHOCTH o0OyueHus MeponpusTHs
Texnonorus OIIK-7 -1 [TpakTHdeckue/cem
OPMHPOBAHHUS WHAPCKUE 3aHATHUS
y4eOHO- (bopmup P
YBEPEHHOCTH U
M CCIICIOBATEBCK
[Ipodeccronansu TOTOBHOCTH K
asi, HAyIHO- .
0€ BOCIIUTaHHE CaMOCTOSITENTLHOM
M CCIICIOBATEIBCK .
s YCIEITHOM
po¢eCCUOHAIIBH

OU IesITeIbHOCTH
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