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ABTOpBI:

*  Mpypamkuna Kcenunss BuktopoBHa, Crapmuii npenoaaBareiib, HHOCTPAHHBIX

SI3bIKOB

1. CTPYKTYPA U OFBEM JUCHUIIVIMHBI Teopernueckas dounernka

1. O0BpeMm JTUCHUILINHBI B |3
3a4YeTHBIX eAMHHUIIAX
2. Buabl ayAnTOpHBIX 3aHATHI Jlexuuu
[IpakTHyecKre/CeMUHAPCKHUE 3aHITHSI
3. IIpome:xxyToyHas aTTecTAlUA DK3aMeH
4. Texymas arrecranus KontponsHas padota 2

Jomamnusis pabota 1

2. NJIAHUPYEMBIE PE3VYJIbTATBI
JAUCHUIIIIMHE MOAYJIA Teopernueckasi honernka

OBYYEHUA MHIAUKATOPBI) 11O

Wupukartop — 3TO NMpH3HAK / CUTHAJ/ MapKep, KOTOPbIM IOKa3bIBAaeT, Ha KaKOM YPOBHE

00yyaroImuics JOIKEH OCBOUTh PE3YJIbTaThl 00YUEHUS U UX MPEIbSBICHUE T0JKHO HOATBEPAUTH
(akT 0OCBOCHMS NMPEIMETHOIO COJePKAHUS JaHHOM TUCIUILINHGI, YKa3aHHoro B Tabu. 1.3 PIIM-

PIJI.

Taobnuma 1

Kox v nanmenoBanue

Ilnanupyembie pe3yJabTaThl

KOHTpOJ’IbHO-OHeHO‘{HLIe
cpeacTBa 1Jisl OCHUBaHUA

KOMIIeTeHIIM U 00yuyeHus1 (MHAUKATOPHI) JOCTHKEHUS pe3yJibTaTra
00y4YeHHUs 10 IMCUMILINHE
1 2 3

OI1K-2 -Criocoben

HCIIOJIh30BAaTh B
npohecCuOHAIBHOMN
NEeSITeTLHOCTH 0a30BbIC
3HaHUS B 00JaCTH
TEOPHUH, METOOJIOTUH
Y UCTOPUHU 00J1aCTH
3HaHUU (B
COOTBETCTBHH C
HaIPaBJIECHHOCTHIO
(mpodunem)
o0OpazoBarenbHON
MPOTPaMMBI)

-1 - JlemoHcTpUpOBaTh
CTPEMJIEHHE K ITOMCKY HOBBIX
3HAaHUU ¥ 00YUYEHHIO

3-1 - OOBACHATH POJIb U 3HAUECHUE
0a30BbIX 3HAHMIA B 00JIACTH
TEOpPUH, METOJ0JOTHUH U UCTOPUU
nmpoduIbHON 00JJaCTH 3HAHUI B
(bopMyJIMPOBAHUU U PELICHUU
3aJ1a4 mpodeccHoHaTbHOM
JeSITeIbHOCTH

[1-1 - TIpennarath BapuaHTHI
pelieHus 3aaa4
npohecCHOHATBHOM
JeSITEJIbBHOCTH, OMUPAsCh Ha
0a30Bble 3HAHUS B 00JI1aCTH
TEOpPUH, METOA0JIOTHH U UCTOPUU
npoduILHON 00JIaCTH 3HAHUM
V-1 - O00CHOBBIBAaTh BAPUAHTHI
pelIeHus 3a1a4

Jomartnsis pabota
KonrtposnpHas pabora Ne
KontponbsHas padora Ne 2
Jlexuu
[IpakTHyeckue/ceMuHapCKue
3aHATUS

OK3aMeH

—




npo¢eCCUOHAIBHOM
ACATCIIbHOCTU, UCIIOJIb3YA
0a30BbIe 3HAHUSA B 00JIACTH
TCOpUU, MECTOAOJIOTUN U UCTOPUHU
npouILHON 001aCTH 3HAHUHN

3. HPOHEAYPBI KOHTPOJISI U OUEHUBAHUSA PE3YJIBTATOB OBYYEHUS B

PAMKAX
JUCHHUIVIMHE MOAYJA B
(TEXHOJIOI'MYECKAS KAPTA BPC)

3.1. IIpouenypsbl TeKyliei U NPOMEKYTOUHON ATTECTANMH 10 JUCHUILIUHE

TEKYIIEX M TPOMEXYTOYHOH ATTECTAIIAM 11O

BAJBHO-PEUTUHI'OBOM CUCTEME

1. Jlekuuu: k03¢GpuIHEHT 3HAYMMOCTH COBOKYITHBIX Pe3y/IbTATOB JEKIIMOHHBIX 3AHATHI

- 0.5
Texkymas arrecranus Ha JEKIHAX Cpoxu — MaxkcumaJjb
ceMecTp, | Has OLlEHKa
yueOHast B O0aJjuax
HeeJIs
domawinsis paboma 4,10 50
KOHmMpOobHas paboma N | 4,15 50

BecoBoii KO3 PULHEHT 3HAYMMOCTH Pe3yJIbTATOB TEKYIel aTTecTaluu no Jekuusam — 0.5

HpOMe)KyTO‘lHaH arTrecTanms 1o JICKIHUAM — DK3aMeH

BecoBoii K03 GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB MPOMEKYTOYHOM ATTECTALMH 110 JEeKIUAM

-0.5

2. lIpakTHYeckne/ceMUHAPCKUE 3aHATHSA: KOO(PPUIMEHT 3HAYMMOCTH COBOKYITHBIX

pe3yJibTATOB MPAKTHYECKHX/CEeMHUHAPCKUX 3aHsATHi — (.5

Texkymas arrecTauus HA NPAKTHYECKUX/CEMUHAPCKUX Cpokn — | Makcumainb

3aHATHAX ceMecTp, | Hasl OlleHKa
ydeOHasi | B 6ajiax
HeJeJIs

KOHMPOJIbHASL paboma 4,10 20

aKmMuBHasi paboma cmyo0eHmos Ha 3aHsIMusx 4,15 80

BecoBoii K03 (puHEeHT 3HAYNMOCTH Pe3yJIbTATOB TeKyllell aTTeCTAlUM 10

NPaKTHYEeCKUM/CeMUHAPCKUM 3aHATHAM— |

IIpomexyTouHast aTTeCTALMA MO MPAKTHYECKUM/CEMUHAPCKUM 3aHATHAM—HET

BecoBoii kK03 GUIHMEHT 3HAYUMOCTH Pe3yJIbTATOB IPOMEKYTOYHON aTTECTALHHU 110

NPAKTHYECKUM/CEMUHAPCKUM 3aHATHSAM— He 1PeIyCMOTPeHo

3. JIaGopaTopHbIe 3aHATHS: KOG (PHIMEHT 3HAYUMOCTH COBOKYIHBIX pe3yJIbTaTOB

J1A00PATOPHBIX 3AHATHH —H e 11PEIYCMOTPEHO

Telcymaﬂ arrecranud Ha J'[2160paT0pHLIX 3aHATHAX

Cpoku —

cemecTp,
yuyeOHas
HeJleJIst

MakcumaJib
Hafl OLEHKA
B 0asu1ax

BecoBoii kK03 GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB TeKylIeH aTTeCTAlUH 10 Ja00paTOPHbIM

SAHATHAM -HE IPEAYCMOTPEHO

HpOMe)KyTO‘lHaﬂ aTrecrauud 1o JIﬂﬁOpaTopHLIM 3AHATHUAM —HET

Becosoii KOI)(l)q)l/IIII/IeHT SHAYUMOCTH pE3yJIbTaTOB l'[pOMC)KyTO‘-lHOifI aTrrecranuu 1mo

JIA00PATOPHBIM 3aHITHAM — He IIPEYCMOTPEHO




4. OnjaaiiH-3aHATHA: KO3(P(PHUIHEHT 3HAYMMOCTH COBOKYITHBIX Pe3y/1bTATOB OHJIAH-3aAHATHI
—He Npe1yCMOTPEHO

Texymas arrecTanyus Ha OHJIANH-3AHATHAX Cpoku — | Makcumainb
ceMecTp, | Hasl OLleHKa
yuyeOHas B 0as1ax

HeJleJIst

BecoBoii k03¢ GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB TEKYyIIeH ATTeCTAIUM 110 OHJIAWH-
3aHATHAM -He [PeIyCMOTPeHO

I[IpomeskyTOYHAS aTTECTALMSA 110 OHJIAWH-3AHATHAM —HEeT
BecoBoii K03 (puIIHEHT 3HAYMMOCTH Pe3YJIbTATOB MPOMEKYTOYHOM ATTECTALUM 110 OHJIANH-
3aHSTHSAM — He 1Pe1yCcMOTPeHo

3.2. [lpouenypsl TeKyuieid M1 NPOMEKYTOUYHOM aTTECTALMH KYPCOBOH padoThl/MPoeKTa

Tekymasi arrectauusi BbINOJHEHUS KYPCOBOii Cpoxku — cemectp, | MakcumajabHast
padoThI/IpoeKTa yuyeOHasi HeJleJisl | OIleHKAa B 0ajliax

BecoBoii k03¢ punmeHT Tekylel aTTecTalluM BHINOJHEHUs] KYPCOBOH padoThI/poeKTa— He
Npea1ycCMOTPEHO

BecoBoii KO3 PUUHMEHT NPOMEKYTOYHON ATTECTALMHU BbINOJHEHHA KYPCOBOH
PadoThI/MPOEKTA— 3AIMUTHI — He NPEeIyCMOTPEeHO

4. KPUTEPUM U YPOBHU OLEHUBAHMS PE3VJILTATOB OBYUEHUS MO
JUCLUILIMHE MOY.JISI

4.1. B pamkax BPC npuMeHsIOTCsS yTBEpK/IeHHBIE Ha KadeIpe/MHCTUTYTEe KPUTEPUH (TIPU3HAKH )
OLIEHUBAaHMS JOCTHKEHHUH CTYAEHTOB MO AUCLUILIUHE MOIyJs (Talia. 4) B paMKax KOHTPOJIbHO-
OLICHOYHBIX MEPOIpPHUATHH Ha COOTBETCTBHE YyKa3aHHBIM B Tabn.l pesynpratam oOydeHHUs
(MHAMKATOpAM).

Tabmumna 4
Kpurtepun oneHnBaHus y4eOHbIX JOCTHKEHHH 00y4ar0INXCH
Pe3yabTarsl Kpurepun ouneHuBaHusi y4eOHbIX JOCTHKEHUH, 00y4YAKOIIMXCH HA
o0y4yeHus COOTBETCTBHE pe3yJibTaTaM 00y4YeHHUsi/ MHIUKATOpaM
3HaHUs CrylieHT AeMOHCTPHUPYET 3HAHUS U IOHUMaHKE B 001aCTH U3Y4YEHUS Ha

YpOBHE yKa3aHHBIX WHIUKATOPOB U HEOOXOJUMBIE JUIsl MPOIOJIKEHUS
o0yuyeHMsT W/MIM BBIIOJHEHHUS TPYIOBBIX (YHKIMH M AeHCTBHIA,
CBSI3aHHBIX C POECCHOHATBHOM IS TETHHOCTHIO.

YMmenus CryneHT MOXeT MPUMEHATh CBOU 3HAHUS U MMOHMMAaHUE B KOHTEKCTaX,
MIPE/ICTABICHHBIX B OLICHOYHBIX 3aJIaHUSX, JEMOHCTPUPYET OCBOEHHUE
YMEHUH Ha ypOBHE YyKa3aHHbIX WHAMKATOPOB U HEOOXOIUMBIX IS
MPOJOJKEHHUsI 0Oy4eHHs W/WIKM BBINOJIHEHUS TPYAOBBIX (YHKIMH U
JIeCTBUH, CBA3aHHBIX C MPO(ECCUOHATBHON AEATENbHOCTBIO.

OmnbIT /BNaieHNE CTyeHT JAEMOHCTPUPYET OMNBIT B O0O0JACTH M3Y4YEHUS HA YpOBHE
yKa3aHHbBIX WH/IUKATOPOB.

Jpyrue pe3ynptarsl | CTyI€HT JE€MOHCTPUPYET OTBETCTBEHHOCTh B OCBOCHHMHU PE3YJIbTAaTOB
00y4YeHHs Ha YPOBHE 3aIJTAHMPOBAHHBIX UHIUKATOPOB.

CryneHT cnocoOeH BBIHOCUTb CYXKACHHUS, JieaTh OLEHKH U
(hopMynHpOBaTh BHIBOJIBI B 00JIACTH U3YyUCHUS.

CryieHT MOXeT cooOLaTh NpenoJaBaTesto U KOJUIEraM CBOEr0 YPOBHS
COOCTBEHHOE IOHUMAaHKUE U YMEHHS B 00JIACTH U3YUEHHUSI.




4.2 JIns OlleHUBAHUsI YPOBHS BBITIOJIHEHUS! KpUTEPHEB (YPOBHS JOCTHXKEHHIM 00yJaromuxcs Mpu
MIPOBEJICHUN KOHTPOJIbHO-OIICHOYHBIX MEPONPUATHI IO TUCIHIUTMHE MOIYJS) HCIIONB3YeTCS
yHHMBepcalibHasl mKasa (Tadi. 5).

Tabmuua 5

[IIxaJja oneHUBAHNUA JOCTHKEHHUSI Pe3yJIbTaTOB 00y4eHHs (MHANKATOPOB) 110 YPOBHAM

XapakTepucTHKAa YPOBHEI T0CTHKEHUS Pe3YJbTATOB 00yUeHNsl (MHANKATOPOB)
Ne Conep:kanue ypoBHs HIkana oneHnBanus
n/n BBINOJIHEHHS] KPUTEPHUS Tpaauunonnas KauecTBeHHan
OlLleHUBAHHS Pe3yJIbTATOB XapaKTepUCTHKA YPOBHSI XapaKTepucTH
o0yueHus Ka YPOBHsI
(BBINOJITHEHHOE OIIEHOYHOE
3aJaHue)

1. Pe3ynbrarel o0ydeHms OTnau4HO 3auTeHo Bricokwuii (B)
(MHIMKATOPbI) TOCTUTHYTHI B (80-100 6ammoB)
MOJIHOM 00beMe, 3aMeYaHul HeT

2. Pe3ynbrarer oOyuenus Xoportio Cpennuii (C)
(MHAMKATOPHI) B IIETIOM (60-79 6anoB)
JOCTUTHYTBI, UMEIOTCSI 3aMCUYaHMSI,
KOTOpBIE HE TPEOYIOT
0053aTE€IBbHOTO YCTPAHEHUS

3. PesynbTatel o0yueHus Y 10BIIETBOPUTEIIBLHO [Toporoserii (IT)
(MHIMKATOpPbI) TOCTUTHYTHI HE B (40-59 6annos)
MOJTHOM Mepe, eCTh 3aMeYaHUs

4. OcBoeHue pe3ynbTaToB 00yUCHUS HeynosnerBopurenn He Henocrarounsrii
HE COOTBETCTBYET UHJIUKATOPAM, HO 3a4TEHO (H)
MMEIOTCS CyIIeCTBeHHbIC OMOKU U | (meHee 40 6aioB)
3aMeuaHusi, TpedyeTcs 1opadoTKa

5. PesynbraT 00y4eHus HE JOCTHTHYT, HemocraTtouHo CBUIETENHCTB Her pe3ynbrara
3aJlaHUE HE BBITIOTHEHO JUISI OIICHUBAHUS

5. COIEPXKAHME KOHTPOJIbHO-OLIEHOYHBIX MEPOIIPUATUN TIO

TUCIUATITAHE MOTYJISI

5.1. Onucanue ayAUTOPHBIX KOHTPOJBHO-OLCHOYHBIX MEpPONPHUATHH 10 JAWCHMILIMHE
MOAYJIfl

5.1.1. Jlekuun

CaMocCTOATeIbHOE HW3YYCHHE TEOPETHUECKOTO MaTepuana IO TeMam/pasfenaM JeKIUui B
COOTBETCTBUU C coJiepkaHreM auciurummabl (1. 1.2. PTIJT)

5.1.2. lIpakTHYecKre/ceMUHAPCKUE 3aHATHS

[IpumepHBIil IEpeYeHb TeM

1. ®ononornveckuii acriekt. [Tousarue ponemsl. [Torstue anmnodona. Teopuun GoHEMBI.




2. Knaccugukanus aHrTUICKUX COrJIaCHBIX B pad0TaX POCCHICKUX, OPUTAHCKHUX U
aMEepUKaHCKUX (POHETHUCTOB

3. Knaccudukanus aHTTHICKAX TTIACHBIX, UX KPUTHYSCKHUN aHAIN3

4. CnoroBasi CTpYKTypa aHTJIMMCKOTO si3bIKa. KOMIUIEKCHBIN MOX0/] K aHalu3y ciora

5. @OHOJIOTHUYECKUI aHAIIN3.

6. DOHETUYECKUI aHAIU3

[TpumepHBbIe 3a1aHus

1. Divide several sentences into thythmic groups from the proclitic and enclitic point of view.

1) Proclitic — How does a bastard | orphan | son of a whore | and a Scotsman | dropped | in the
middle of a forgotten spot | in the Caribbean | by Providence | impoverished in squalor | grow up to be
a hero | and a scholar?

Enclitic — How does a bastard | orphan | son of a whore and a | Scotsman | dropped in the middle of
a forgotten | spot in the | Caribbean by | Providence | impoverished in squalor | grow up to be a hero
and a | scholar?

2) Proclitic — Now I’m the model | of a modern | major | general | the venerated | Virginian | veteran
| whose men are all lining up | to put me up | on a pedestal | writin’ letters | to relatives | embellishin’ |
my elegance | and eloquence | but | the elephant | is in the room | the truth | is in ya face | when ya hear |
the British cannons | go boom.

Enclitic — Now I’m the model of a | modern | major | general the | venerated Virginian | veteran
whose men are all | lining up to | put me up on a | pedestal | writin’ letters to | relatives | embellishin’
my | elegance and | eloquence | but the | elephant is in the | room the | truth is in ya | face when ya | hear
the | British cannons go | boom.

Divide several sentences into intonation groups. Choose one intonation group for a full analysis of
its constituent parts.

The nucleus in this intonation group is pronounced with a falling-rising tone, it combines the falling
tone’s expression of “certainty” with the rising tone’s meaning of incompleteness. It happens due to
the fact that the information given in the analyzed group asserts a fact, but it stands in the middle of a
phrase and rising tone suggests that there is more information to follow.

The analyzed intonation group belongs to the sliding head (broken descending stepping), it helps to
create an emotionally coloured text and emphasize the whole utterance rather than the nucleus part
alone. The pre-head in this example belongs to the low pre-head marking unimportance of initial
unstressed syllables.

3. From the text, choose the most appropriate sentences to be read as:

a. The Stepping Head (descending / ascending / level);

The descending stepping head: I guess I'm gonna fin’ly have to listen to you.

The ascending stepping head: Wouldn’t you like to work a little closer to home?

b. The Sliding Head;
With every word, I drop knowledge!

c¢. The Scandent Head;
And you’ll provide him his votes?

d. The Broken Descending Stepping Head



Yeah, keep ranting, we know who’s really doing the planting!

LMS-mnatdopma
1. HE mpexyCMOTPEHO

5.2. Onucanue BHeayJIMTOPHBIX KOHTPOJbHO-OLICHOYHBIX MEPONPHUSTHH H CPeACTB
TeKyLIero KOHTPOJIs 0 AUCHMIITINHE MOAYJIS

PaznoypoBHeBoe (quddepeHnnpoBaHHOe) 00yUeHHE.
ba3osbiii

5.2.1. KonTpoabHas padora Ne 1

IIpuMmepHBIii IepeYeHb TEM

1. 1. Divide several sentences into rhythmic groups from the proclitic and enclitic point of
view.

[TpumepHBIe 3a1aHus

Proclitic — Then a hurricane | came | and devastation | reigned | our man | saw his future | drip |
dripping down | the drain | put a pencil | to his temple | connected it | to his brain | and he wrote |
his first refrain | a testament | to his pain.

Enclitic — Then a hurricane | came and | devastation | reigned our | man | saw his future | drip |
dripping down the | drain | put a pencil to his | temple | connected it to his | brain and | he wrote
his | first refrain a | testament to his | pain.

LMS-munatdopma
1. HEe IperyCMOTPEHO

5.2.2. KouTpoabHas pabora Ne 2

IIpuMmepHBIii TIepeYeHb TEM

1. Divide several sentences into intonation groups. Choose one intonation group for a full
analysis of its constituent parts.

[TpumepHsble 3ananus

1) My dearest Alexander | You must get through to Jefferson.

2) The Ten dollar | founding father without a father | got a lot farther | by working a lot harder
| by being a lot smarter | by being a self-starter | by fourteen | they placed him in charge of a
trading charter.

3) When we were on death’s door | when we were needy | we made a promise | we signed a
treaty.

The intonation group under analysis: By being a lot smarter.

By being a lot — the head; smart — the nucleus; -er — the tail.

LMS-nnatdopma
1. He mpeyCMOTPEHO

5.2.3. lomamuss padora
[IpuMmepHBIil IEpEeUYEeHb TEM



1. Define the rhythmic type of the text chosen proceeding from Antipova’s classification.

IIpumepHble 3anaHus

We can say that the analyzed text belongs to the poetry and there are both extra-linguistic and
linguistic factors that can prove this idea. To start with the extra-linguistic factors, we would like
to state that the text is originally intended to be performed on stage, as a musical. We would also
like to specify the type of poetry — narrative, as it a set of poems that were set to music in order
to tell a story of one of the American founding fathers. Moreover, it is a combination of
showtunes and hip-hip where the speed and eloquence are of high importance.

Linguistic factors that help us to identify this text as a poetry are phonetic devices, structural
and syntactical stylistic devices and semantic stylistic devices. The phonetic devices are thyme —
“impoverished in squalor grow up to be a hero and a scholar”, assonance — “I’m in the Cabinet, I
am complicit / in watching him grabbin’ at power / and kissin’ it. / Washington isn’t gonna listen
/ to disciplined dissidence / this is the difference / this kid is out!”, alliteration — “The brother
was ready to beg steal borrow or barter”. There are also numerous examples of structural and
syntactical stylistic devices, such as repetition along with syntactical parallelism — “I remember
that night/I remember those soldier boys tripping over themselves to win our praise/l remember
that dreamlike candlelight like a dream that you can't quite place”, inversion — “Every burden,
every disadvantage I have learned to manage”. There are also a number of semantic stylistic
devices that help add artistic and aesthetic value to the piece, we will analyse these examples in
details later, but here are few lines that will help to show the unity of all levels in helping to
create this highly poetic text: similie — “It’s like Ben Franklin with the key and the kite.”,
metaphor — “I’m a diamond in the rough, a shining piece of coal.”, personification — “My client
needs a strong defense/You're the solution/Who's your client?/The new U.S. Constitution.”

The analysis of this text on all levels helps us to appoint it to the poetry, type of a text where
we observe the most striking rhythmicality

LMS-miatdopma
1. He IpeyCMOTPEHO

5.3. Onucanne KOHTPOJILHO-OLCHOYHBIX MEPONPUATHI MPOMEKYTOYHOI0 KOHTPOJIS 110
AUCHUIINHE MOTYJIs

5.3.1. Dk3ameHn

Crnucok npuMepHBIX BOIIPOCOB

1. ®oneruka kak Hayka. [lonsarue poneruxu. CBsizb (POHETHKHU C TUHTBUCTUYECKUMU U
HEJIMHTBUCTUYECKUMH JUCLUIUINHAMMU.

2. ®onetuka u (HOHOIOTHUSL

3. JIurepaTtypHO€ NIPOU3HOIIEHUE aHTIIUICKOrO A3bIKa. [IoHsATHE HOPMBI

4. Opdosnus. lnanekt u akueHT. bputanckuii 1 aMepuKaHCKUN aHTITMACKUIN

5. ®ononoruyeckuii acnext. [loustue Gponemsr. [lonsrue amnodpona. Teopun GoHembl

6. Kimaccudukanms aHTIMICKUX COTIACHBIX B pab0Tax pOCCUHCKUX, OPUTAHCKUX U
aMepUKaHCKUX (DOHETHCTOB

7. [IpobnemMbr 0THOOHEMHOCTH M CTIOCOOBI €€ PEIICHHS

8. Kimaccudukanus aHMIHICKUX TJIACHBIX, UX KPUTHYCCKUN aHATN3

9. bezynapHblii BOKaJUM3M aHIVIMHCKOIO 53bIKa: IJIaCHbIE, BCTpEYaroUIrecs B 6e3yAapHbIX
cilorax, ux kiaaccupukanus 1 (oHeMaTHUeCKUil cTaTyc



10. Cnorosas cTpyKTypa aHIVIMHACKOTO s3bIKa. KOMIUIEKCHBIN MOAXO0/ K aHAJIU3y CJIora.

11. ITonsitue BoiAeneHHOCTH. C0r000pa30BaHUE U CIOTO/ICTICHUE

12. AkueHTHas CTpYKTypa aHIVIMHCKUX cJIOB. [IOHsATHE YJapHOCTH B CIIOBE U MOHSITHE

YAapHOCTHU B IIPEIOKEHHH.
13. cTopudecknii aclieKT B aHAJIN3€ aKIIEHTHOW CTPYKTYPbI
14. ®oHONMOTNYECKHI aCTIEKT B aHAIM3€E AKIIEHTHON CTPYKTYpPHI

15. PutMuueckas CTpyKTypa aHTJIUHCKOro npeuioxeHus. [IoHsTne 0CHOBHOM pUTMHUYECKON

€ IUHUIIBI

16. Knaccuduxarusi perucTpoB pedu Mo puTMHIECKOMY 0(hOPMIICHUIO BHICKA3bIBAaHUS

17. UaToHaLus aHIIUICKOTO A3bIKa. OCHOBHBIE KOMIIOHEHTHI MHTOHALIUU
18. IloHsiTe OCHOBHOM MHTOHALIMOHHOU €IUHUIILI

19. KOMMyHUKAaTUBHBIN TOH aHIVIMICKON peuun

20. ®OHOCTUIMCTUYECKHUN ACTIEKT YCTHOM peun

LMS-mnardopma

1. He mpexyCMOTPEHO
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