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ABTOpBI:

* Xapuyenko Mapuna bopucosHa, /[0eHT, HHOCTPAHHBIX A3BIKOB

1. CTPYKTYPA U OBBEM JUCHUIIVIMHBI Cruiaucruka

1. O0bem AUCHUIIMHBI B |3
3a4eTHBIX eINHULAX
2. Buabl ayiuTOpHbIX 3aHATHI Jlexnun
[IpakTHuecKre/CeMUHAPCKHUE 3aHTHSI
3. IIpomeskyTOUHAs aTTecTALMS 3auer
4. Tekymas arrecrauus KonTponbnas padbota 2
Jlomarmnsist pabora 2

2. IIVTAHUPYEMBIE PE3VYJIbTATBI

JUCHUIVIMHE MOAYJIA Cruimncruka

OBYUYEHMSI (MHIUKATOPBI) TIO

WuaukaTtop — 9TO0 mpH3HAK / CUTHAN/ MapKep, KOTOPBIA TOKa3bIBaeT, HA KaKOM YPOBHE
00yJarOIIUICS TOJHKSH OCBOUTH PE3YJIbTaThl 00YICHHUS M MX MTPEABSIBICHUE JOKHO TOITBEPIUTH
(hakT OCBOCHUS MPEAMETHOTO COACPIKAHUS TaHHOW MUCUUILIMHBI, yKa3aHHOTO B Tadd. 1.3 PIIM-

PTIJI.

Tabmnuua 1

Koa u nanmenoBanue

IInanupyemble pe3yabTaThl

KoHTpo/IbHO-0LIeHOYHBbIE
cpeacTBa /1Jisl OLeHUBAHUS

KOMITETEHIHH o0y4eHus1 (MHIMKATOPHI) AOCTHIKEHUS pe3yabTara
00y4eHHs 0 TUCHHUILINHE
1 2 3

OIIK-2 -Cnocoben
HCIIOJIb30BaTh B
po¢eCCHOHAIBHON
NesITeIbHOCTH 0a30BbIe
3HaHMS B 00JaCTH
TEOPUU, METOI0JIOTHH
Y UCTOPHUH 00JIaCTH
3HAHUM (B
COOTBETCTBHH C
HATPaBIEHHOCTHIO
(mpoduiiem)
o0pa3zoBaTebHOU
IIPOrpamMMBbl)

-1 - JlemoHcTpHpOBaTh
CTPEMJICHHE K MMOMCKY HOBBIX
3HAaHUU U 00yUYEHUIO

3-1 - OOBSCHATH pOJb U 3HAYCHUE
0a30BBIX 3HAHUI B 00JACTH
TEOPUH, METOAOJIOTHH U UCTOPUU
nporIbHON 00J1acTH 3HAHUI B
(bOopMyTUPOBAHUH U PEIICHUN
3a71a4 MpoheccuoHaIbHOM
JESITENIbHOCTH

II-1 - IIpenyiaraTte BapuaHThI
peleHus 3aaa4
npodeccuoHaNTbHON
JEeSITeIbHOCTH, OTIUPAsICh Ha
0a3o0Bble 3HaHUS B 001acTU
TEOpPUH, METOAOJIOTHH U UCTOPUU
npogHIbHOM 00J1aCTH 3HAHUH
VY-1 - OG0CHOBBIBaTh BapUaHThI
pelieHus 3aaa4
npohecCHOHATBLHOM

Jlomamnsis padota Ne 1
Jomartnsist pabota Ne 2
3auer

KontponbsHas padora
KontponbsHas pabora
Jlexkun
[IpakTueckue/ceMruHapcKue
3aHATHUSA

Ne 1
Ne 2




JESITEIbHOCTH, UCTIOJb3Y I
0a30BbI€ 3HAHUS B 00JIACTH
TEOPUH, METOI0JIOTMH U UCTOPUH
npopHIbHOI 00J1acTH 3HAHUI

3. HPOOHEAYPbI KOHTPOJISA U OUEHUBAHUSA PE3YJIBTATOB OBYYEHUS B

PAMKAX
JTACHUATIIMHE  MOIYJISI B
(TEXHOJIOTUYECKAS KAPTA BPC)

3.1. [Ipouenypsl TeKkyuieid 1 NPOMeKYTOUYHOM aTTECTALMHU 1O JUCIUIJIMHE

TEKYIIEM ¥W MNPOMEXYTOUHOH ATTECTAIIMM 11O

BAJIbHO-PEUTUHIOBOM  CUCTEME

1. Jlekuuu: ko3(pGUIHEHT 3HAYMMOCTH COBOKYIHBIX Pe3yJIbTATOB JeKIHNOHHBIX 3aHATHI

-0.5
Texkymas arrecTanus HA JeKIHAX Cpoku — | Makcumajinb
ceMecTp, | Hasl OLlCHKA
yueOHasi | B 0ajuiax
Henes
domawnssi paboma Nel 7,5 40
KOHmpoavbHas paboma Nel 7,10 60

BecoBoii K03 (puHeHT 3HAYNMOCTH Pe3YJIbTATOB TEKYIel ATTeCTAlUM 10 JeKIuAM — |

HpOMe)KyTO‘lHaﬂ aTTeCTalud 10 JEeKIUAM — HeT

BecoBoii kK03(p)(puHeHT 3HAYMMOCTH Pe3YJbTATOB MPOMEKYTOYHOM ATTECTAIUM IO JIEKIMAM

— He NPeAYCMOTPEHO

2. [IpakTHYecKre/ceMUHAPCKHE 3aHATHSA: KOI(PPUUMEHT 3HAYUMOCTH COBOKYITHBIX

pe3yJbTATOB NPAKTUYECKUX/CEMUHAPCKUX 3aHATHI — (.5

Texkymas arrecTanus HA NPAKTHYECKUX/CeMHUHAPCKUX Cpoku — | Makcumaib

3aHATHUAX ceMecTp, | Hasi OlleHKa
yuyeOHast B 0aJsiax
Heess

oomawuinss paboma Ne 2 7,12 40

KOHMpOabHAas paboma No 2 7,16 60

BecoBoii K03 GUIHMEHT 3HAYUMOCTH Pe3yJIbTATOB TeKYILled aTTecTaluH 110

NPAKTHYECKHM/CeMHHAPCKUM 3aHATUAM— (.5

HpOMe)KyTO‘IHaH aTrecraumud 1o leaKTI/I'-leCKI/IM/CeMI/IHapCKI/IM 3AaHATHAM—3a49eT

BecoBoii kK03(p)(puHEeHT 3HAYNMOCTH Pe3yJIbTATOB MPOMEKYTOUYHOM ATTECTANUM 10

NPaKTHYEeCKUM/CeMUHAPCKUM 3aHsATUsAIM— (.5

3. JlabopaTopHble 3aHATHSA: KOOPPUUMEHT 3HAYUMOCTH COBOKYIHBIX Pe3yJbTATOB

JIA00PATOPHBIX 3aAHATHI —1ie 1IPeIyCMOTPeHO

Texkymas arrecTanus Ha JJa0OPATOPHBIX 3AHATHSAX

Cpoxu —

cemectp,
yuyeOHast
Heest

Makcumajib
Haf OLEHKA
B 0asl1ax

Becosoii KOI)(l)q)l/IIII/IeHT SHAYUMOCTH pE3yJIbTaToOB Telcymeii aTrreCcTanmu 1mo naﬁopaTopHMM

SAHATHAM -HE IPEeAYCMOTPEHO

HpOMe)KyTO‘-lHaH arrecranusd 1mo J'laﬁOpaTOpH])IM 3AHATHUAM —HET

BecoBoii kK03 GHUIHEHT 3HAYUMOCTH Pe3yJIbTATOB IPOMEKYTOYHOMN aTTECTALHHU 110

JIA00PATOPHBIM 3aHATHAM — He 11Pe/lyCMOTPEHO




4. OnjaaiiH-3aHATHA: KO3(P(PHUIHEHT 3HAYMMOCTH COBOKYITHBIX Pe3y/1bTATOB OHJIAH-3aAHATHI
—He Npe1yCMOTPEHO

Texymas arrecTanyus Ha OHJIANH-3AHATHAX Cpoku — | Makcumainb
ceMecTp, | Hasl OLleHKa
yuyeOHas B 0as1ax

HeJleJIst

BecoBoii k03¢ GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB TEKYyIIeH ATTeCTAIUM 110 OHJIAWH-
3aHATHAM -He [PeIyCMOTPeHO

I[IpomeskyTOYHAS aTTECTALMSA 110 OHJIAWH-3AHATHAM —HEeT
BecoBoii K03 (puIIHEHT 3HAYMMOCTH Pe3YJIbTATOB MPOMEKYTOYHOM ATTECTALUM 110 OHJIANH-
3aHSTHSAM — He 1Pe1yCcMOTPeHo

3.2. [lpouenypsl TeKyuieid M1 NPOMEKYTOUYHOM aTTECTALMH KYPCOBOH padoThl/MPoeKTa

Tekymasi arrectauusi BbINOJHEHUS KYPCOBOii Cpoxku — cemectp, | MakcumajabHast
padoThI/IpoeKTa yuyeOHasi HeJleJisl | OIleHKAa B 0ajliax

BecoBoii k03¢ punmeHT Tekylel aTTecTalluM BHINOJHEHUs] KYPCOBOH padoThI/poeKTa— He
Npea1ycCMOTPEHO

BecoBoii KO3 PUUHMEHT NPOMEKYTOYHON ATTECTALMHU BbINOJHEHHA KYPCOBOH
PadoThI/MPOEKTA— 3AIMUTHI — He NPEeIyCMOTPEeHO

4. KPUTEPUM U YPOBHU OLEHUBAHMS PE3VJILTATOB OBYUEHUS MO
JUCLUILIMHE MOY.JISI

4.1. B pamkax BPC npuMeHsIOTCsS yTBEpK/IeHHBIE Ha KadeIpe/MHCTUTYTEe KPUTEPUH (TIPU3HAKH )
OLIEHUBAaHMS JOCTHKEHHUH CTYAEHTOB MO AUCLUILIUHE MOIyJs (Talia. 4) B paMKax KOHTPOJIbHO-
OLICHOYHBIX MEPOIpPHUATHH Ha COOTBETCTBHE YyKa3aHHBIM B Tabn.l pesynpratam oOydeHHUs
(MHAMKATOpAM).

Tabmumna 4
Kpurtepun oneHnBaHus y4eOHbIX JOCTHKEHHH 00y4ar0INXCH
Pe3yabTarsl Kpurepun ouneHuBaHusi y4eOHbIX JOCTHKEHUH, 00y4YAKOIIMXCH HA
o0y4yeHus COOTBETCTBHE pe3yJibTaTaM 00y4YeHHUsi/ MHIUKATOpaM
3HaHUs CrylieHT AeMOHCTPHUPYET 3HAHUS U IOHUMaHKE B 001aCTH U3Y4YEHUS Ha

YpOBHE yKa3aHHBIX WHIUKATOPOB U HEOOXOJUMBIE JUIsl MPOIOJIKEHUS
o0yuyeHMsT W/MIM BBIIOJHEHHUS TPYIOBBIX (YHKIMH M AeHCTBHIA,
CBSI3aHHBIX C POECCHOHATBHOM IS TETHHOCTHIO.

YMmenus CryneHT MOXeT MPUMEHATh CBOU 3HAHUS U MMOHMMAaHUE B KOHTEKCTaX,
MIPE/ICTABICHHBIX B OLICHOYHBIX 3aJIaHUSX, JEMOHCTPUPYET OCBOEHHUE
YMEHUH Ha ypOBHE YyKa3aHHbIX WHAMKATOPOB U HEOOXOIUMBIX IS
MPOJOJKEHHUsI 0Oy4eHHs W/WIKM BBINOJIHEHUS TPYAOBBIX (YHKIMH U
JIeCTBUH, CBA3aHHBIX C MPO(ECCUOHATBHON AEATENbHOCTBIO.

OmnbIT /BNaieHNE CTyeHT JAEMOHCTPUPYET OMNBIT B O0O0JACTH M3Y4YEHUS HA YpOBHE
yKa3aHHbBIX WH/IUKATOPOB.

Jpyrue pe3ynptarsl | CTyI€HT JE€MOHCTPUPYET OTBETCTBEHHOCTh B OCBOCHHMHU PE3YJIbTAaTOB
00y4YeHHs Ha YPOBHE 3aIJTAHMPOBAHHBIX UHIUKATOPOB.

CryneHT cnocoOeH BBIHOCUTb CYXKACHHUS, JieaTh OLEHKH U
(hopMynHpOBaTh BHIBOJIBI B 00JIACTH U3YyUCHUS.

CryieHT MOXeT cooOLaTh NpenoJaBaTesto U KOJUIEraM CBOEr0 YPOBHS
COOCTBEHHOE IOHUMAaHKUE U YMEHHS B 00JIACTH U3YUEHHUSI.




4.2 JIns OlleHUBAHUsI YPOBHS BBITIOJIHEHUS! KpUTEPHEB (YPOBHS JOCTHXKEHHIM 00yJaromuxcs Mpu
MIPOBEJICHUN KOHTPOJIbHO-OIICHOYHBIX MEPONPUATHI IO TUCIHIUTMHE MOIYJS) HCIIONB3YeTCS
yHHMBepcalibHasl mKasa (Tadi. 5).

Tabmuua 5

[IIxaJja oneHUBAHNUA JOCTHKEHHUSI Pe3yJIbTaTOB 00y4eHHs (MHANKATOPOB) 110 YPOBHAM

XapakTepucTHKAa YPOBHEI T0CTHKEHUS Pe3YJbTATOB 00yUeHNsl (MHANKATOPOB)
Ne Conep:kanue ypoBHs HIkana oneHnBanus
n/n BBINOJIHEHHS] KPUTEPHUS Tpaauunonnas KauecTBeHHan
OlLleHUBAHHS Pe3yJIbTATOB XapaKTepUCTHKA YPOBHSI XapaKTepucTH
o0yueHus Ka YPOBHsI
(BBINOJITHEHHOE OIIEHOYHOE
3aJaHue)

1. Pe3ynbrarel o0ydeHms OTnau4HO 3auTeHo Bricokwuii (B)
(MHIMKATOPbI) TOCTUTHYTHI B (80-100 6ammoB)
MOJIHOM 00beMe, 3aMeYaHul HeT

2. Pe3ynbrarer oOyuenus Xoportio Cpennuii (C)
(MHAMKATOPHI) B IIETIOM (60-79 6anoB)
JOCTUTHYTBI, UMEIOTCSI 3aMCUYaHMSI,
KOTOpBIE HE TPEOYIOT
0053aTE€IBbHOTO YCTPAHEHUS

3. PesynbTatel o0yueHus Y 10BIIETBOPUTEIIBLHO [Toporoserii (IT)
(MHIMKATOpPbI) TOCTUTHYTHI HE B (40-59 6annos)
MOJTHOM Mepe, eCTh 3aMeYaHUs

4. OcBoeHue pe3ynbTaToB 00yUCHUS HeynosnerBopurenn He Henocrarounsrii
HE COOTBETCTBYET UHJIUKATOPAM, HO 3a4TEHO (H)
MMEIOTCS CyIIeCTBeHHbIC OMOKU U | (meHee 40 6aioB)
3aMeuaHusi, TpedyeTcs 1opadoTKa

5. PesynbraT 00y4eHus HE JOCTHTHYT, HemocraTtouHo CBUIETENHCTB Her pe3ynbrara
3aJlaHUE HE BBITIOTHEHO JUISI OIICHUBAHUS

5. COIEPXKAHME KOHTPOJIbHO-OLIEHOYHBIX MEPOIIPUATUN TIO
JAUCHUIIJIMHE MO YJIsA

5.1. Onucanue ayAUTOPHBIX KOHTPOJBHO-OLCHOYHBIX MEpPONPHUATHH 10 JAWCHMILIMHE
MOAYJIfl

5.1.1. Jlekuun

CaMocCTOATeIbHOE HW3YYCHHE TEOPETHUECKOTO MaTepuana IO TeMam/pasfenaM JeKIUui B
COOTBETCTBUU C coJiepkaHreM auciurummabl (1. 1.2. PTIJT)

5.1.2. lIpakTHYecKre/ceMUHAPCKUE 3aHATHS

[IpumepHBIil IEpeYeHb TeM

.
2.

[TonsiTHe HOPMBI

CTUINCTHKA U APYTUC JUHIBUCTUYCCKHUEC OUCIHUILIINHDI




3. BrIpa3utenbHbIe CpesICTBA U CTHIIMCTUYECKHE IPUEMBI

4. CTUIUCTUYECKUH MOTEHIMA TpapUUECKUX, (POHETHYECKHX, MOP(OIOTUIECKUX CPEICTB

5. Crunuctryeckuil noreHuuan (Gppaszeosioruu

IIpumepHsbIe 3a1aHus

Find out extralinguistic features efficient for interpretation of the text (presuppositions: time of
writing, the author’s personality, a style of literature)

The text was first released to public on December 24th, 2012, as a post on a blogging website
Tumblr. The author of the text is Brennan Lee Mulligan — an American comedian, actor, and writer.
He is mostly known for his work for Internet comedy company Dropout (formerly known as College
Humor). He wrote and acted in many comedy sketches for them and is currently the producer of their
game show “Dimension 20”. The author is known for his quick wit, ability to improvise on the spot
and his involvement in activism. As the game master of “Dimension 20’s various seasons he guides
the participants in creating a collaborative narrative that is not exclusively humorous but oftentimes
enthralling and touching. Mulligan often writes texts that satirize and examine in a humorous fashion
the injustices and absurdities of the modern world, for example, in his series of sketches “A message
from the CEO” and the text we are analyzing.

1. Define the genre of the text.

Despite its alleged autobiographical nature, the text can be classified as belonging to the belle letter
style due to it pursuing a goal of creating a certain image by means of stylistic devices and tropes. The
imagery of the text is genuine, the vocabulary is used in more than one dictionary meaning, the author
gives his own evaluation of the events and uses plenty of colloquial and slang words.

3. Analyse the structure of the text.

The text contains 2712 words, 34 paragraphs with some consisting of only one or two sentences
separated from the rest of the text for emphasis. We as readers can separate the text into three main
parts based on contents.

1) The narrator’s arrival at the party and the description of the venue, amenities, and staff.

2) The description of guests and the narrator’s assumptions about their lives.

3) The culmination. The narrator’s confusion and shock turn into indignation and anger.

4) The conclusion. “In that moment, I knew that I would never again experience a party this fun.
Because the next time I was at a party this fun, I’d be burning it to the ground, holding high the banner
of the revolution. Merry Christmas. Happy New Year. Fight the Power.”

4. Explain the sense of the title, if it has any symbolic meaning.

The title “This Christmas Party Was So Fun That Now I'm A Communist” is humorously to the
point and literal. It contains a hyperbole: while the narrator may not have come to fully ascribed to
communist ideals after that one night, he did realize how unjust the current world is and how different
the lifestyles of the rich are to those of the middle-class people. This trope is used to show to the reader
the extent of the narrator’s shock and indignation right from the title.

LMS-matdopma
1. He mpeayCMOTpEHO

5.2. Onucanue BHeayIHUTOPHBIX KOHTPOJbHO-OLEHOYHBIX MEPONPHATHII H CPeICTB
TeKYIIero KOHTPOJIs 0 TUCHHILTHHE MOXYJIst



PaznoypoBHeBoe (MU PepeHIIMPOBAHHOE) O0YUICHHE.

Ba3oBbIii

5.2.1. KonTpoabHas padora Ne 1
IIpuMmepHBIii IepeYeHb TEM
1. CtunucTuyeckuii COCTaB JEKCUKU aHTIIUICKOTO SI3bIKa
2. Ctunmuctryeckasi oKpacka
3. O630p TEOPETUIECKUX TOJTOKCHUH CTHIINCTUKH
4. CTuim aHTJIMKACKOTO SI3bIKa
[IpumepHsbie 3a1anus
d) in the streets

3. The biggest division of vocabulary is made up of
a) literary words

b) colloquial words

¢) neutral words

d) poetic words

4. The words of foreign origin which are not fully assimilated and bear the appearance of a
borrowing are called

a) jargonisms

b) vulgarisms

¢) dialectal words

d) barbarisms and foreignisms

5.Slang is

a) words widely used in a certain social sphere

b) words widely used by young population

¢) words used by most speakers in very informal communication
d) words used by a certain professional group

6. The irony is

a) a combination of two words in which the meaning of the two clash, being opposite in sense

b) a stylistic device based on the interplay between the logical and nominal meanings of a
word

¢) a stylistic device based on simultaneous realization of two logical meanings — dictionary
and contextual standing in opposition to each other

d) a word or a phrase used to replace an unpleasant word or a phrase by a conventionally
more acceptable one

7. Such words as “hiss”, murmur” are examples of
a) assonance



b) metaphor
¢) onomatopoeia
d) alliteration

8.A group of lines in a repeating pattern forming a division of a poem is called a
a) foot

b) stanza

c) ballad

d) metry

9.Harmonious combination of sounds that create a pleasing effect to the ear is called
a) polysyndeton

b) euphony

¢) onomatopoeia

d) prosody

10.A formal stylistic connotation of the word "comprehend" is an example of an
a) adherent connotation

b) associative component

¢) occasional connotation

d) inherent connotation

LMS-matdopma
1. HE mpeayCMOTpEHO

5.2.2. KouTpoabHas pabora Ne 2
[IpumepHbIil IEpedYeHb TEM
1. Belpa3utenbHble cpesicTBa Ha (POHETHUECKOM YPOBHE
2. Belpa3uTenbpHble cpeicTBa HA MOP(OJIOrHUECKOM YPOBHE
3. BrIpa3utenbHble cpe/iCTBAa HA CHHTAKCUYECKOM YPOBHE
[IpumepHsble 3a1aHus
OHpeI[eJII/ITe ¥ Ha30BUTE CTUJIMCTUUCCKUN MMpUEM B CICAYIOMIUX MPCATIOKCHUAX!

. I got my living by the sweat of the brow.

. Tom was conducted through a maze of rooms and labyrinth of passages.

. My dear Symplicity let me give you a little respite

. “It was you who made me a liar”, she cried silently.

. Don’t use big words. They mean so little.

. I felt I couldn’t say no to a cup of tea.

. The hospital was crowded with the surgically interesting products of the fighting in Africa.
. She has a nose that is at least three inched too long.

. Mrs. Nork had a large home and a small husband.

10. “I’1l smash you. I’ll crumble you. I’ll power you. Go to the devil”

O 0 13 N L B W N —

npuMep:



5. Analyze expressive means and stylistic devices on the phono-graphical level:

There are no graphons in the text and no attempts to represent authentic speech, due to the
stylistic limitations and the purpose of the text being to inform on the opinion.

There are italics, which serve as a means to highlight certain words that the author sees as
necessary to emphasize.

Ex:

® The most famous title of the period—Our Bodies, Ourselves—captures the tone to
perfection.

o (and here again the language is loaded, since the ancient Greek word for uterus is hystera)

6. Analyze expressive means and stylistic devices on the morphological level:

Transposition of lexical and grammatical meaning: Change of grammatical categories from
adjective to noun (left and right).

e <..> “left” in this dispute has defended the right of the autonomous person to be let alone
by the state, while the “right” has called for the deployment of “big government” <...>

In one case author employs onomatopoeia with grammatical transposition, transforming
sound imitation into a noun, that aquiers the sound quality

e [ was in my early teens when my mother told me that a predecessor fetus and a successor
fetus had been surgically removed, thus making me an older brother rather than a forgotten
whoosh. (sudden movement accompanied by a rushing sound)

New syntactic distribution with the resulting effect of contrast: the use of present tense form
in the preterite context

e Three decades ago this month, in the matter of Roe v. Wade, the United States Supreme
Court ruled that this question was circumscribed by a privacy right which resolved the whole
agony into a matter of personal choice.

e The 1973 Roe v. Wade's decision is therefore the perfect hinge for a full-dress cultural war.

The text generously employs personification

e And then, if it is mildly pointed out that contraception is widely available to forestall such
nightmares, Holy Mother Church steps forward to forbid it, to describe an ectopic pregnancy as a
fully human life, and to denounce the IUD as an abortifacient or, in effect, little better than a

murder weapon.

e The merest drop of blood or piece of skin is also pregnant with the great secret of life.
(given human qualities)

10



e Miscarriage and stillbirth have made mourners of as many women as abortion has.
(implication of active action)

The author does use of the plural of modesty to possible identify oneself with the audience:

e Who, we are asked, dares claim the right to force a woman to give birth, perhaps to a child
that is the product of rape or incest?

In some cases the author uses passive voice to generalize and depersonalize, as the action
loses it’s doer:

e | used to cringe when I heard this, not so much because in the moral sense fetuses aren’t to
be compared to appendixes, let alone tumors <...>

The author employs -ish to display disapproval and signify the bad qualities:

e <..>reproductive cloning, and other hellish assaults on human dignity and the human
essence.

7. Analyze the lexical means of the text in terms of stylistic classification of the English
vocabulary: neutral words, common and special literary words, common and special colloquial
words. Provide examples.

There is a wide variety of special literary words, mostly terms, referring to embryology

e And I can’t help noticing that quite a few pro-life activists revere the fetus second only to
the way in which they cherish the Confederate flag.

e That the most partially formed human embryo is both human and alive has now been
confirmed, in an especially vivid sense, by the new debate over stem-cell research and the
bioethics of cloning.

e The original embryonic “blastocyst” may be a clump of 64 to 200 cells that is only five
days old.

® The diagram of a vacuum-suction abortion in Our Bodies, Ourselves gave the female
anatomy in some detail but showed only a void inside the uterus.

e This perhaps unintended concession to queasiness has since become more noticeable as a
consequence of advances in embryology, and by the simple experience of the enhanced
sonogram.

e <..> and to denounce the IUD as an abortifacient or, in effect, little better than a murder
weapon.

In two cases the author uses common colloquial expression, probably in order to reference the
way the issue is usually addressed or add emotional coloring:

e If we need to remove an appendix or a tumor from our own personal spaces, then it’s
nobody else’s goddamn business.

11



e Democrats I know still cling to the wreck of their party for this reason above all, or in some
cases for this reason alone.

Common literary vocabulary can mostly be seen throughout the text:

e Then there were warped coils, tattered sheaths, missed pills, even moments of grim
abandon.

e [ resent this crude, uninvited annexation (a term).

e And, as a mobilizing matter, it has gained rather than lost potency.

e [t was, in strict political time, a late triumph of the 60s ethos (term) of “liberation” from
social and sexual constraint.

e The same cannot be said for the blissfully unaware occupants of American wombs.

e The fundamentalist pro-lifers earnestly maintain that by holding the line on abortion they
are fending off euthanasia, reproductive cloning, and other hellish assaults on human dignity and
the human essence.

As a result, not taking into account neutral vocabulary (which still forms the core of publicist
text), the majority of the text is comprised of special literary words (that are related to the topic,
and exemplify author's awareness of the scientific data) and common literary words (that make
the text more elevated and dynamic).

LMS-mnardopma
1. HE mpexyCMOTpPEHO

5.2.3. lomamnss padora Ne 1
[IpuMepHBIil epeyeHb TeM
1. Ctunuctrueckas KiaaccuuKaius JeKCUKN aHTTTUHCKOTO SI3bIKa
2. OCHOBHBIE PETUCTPHI peUH
3. CTwiI aHIJIMICKOTO S3bIKa
4. CTUINCTUYECKUI TOTEHIUAN CPEACTB PA3HBIX A3BIKOBBIX YPOBHEU
[TpumepHbIe 3a1aHus
Answer the questions

1. What types of lexical meaning do you know and what stipulates their existence and
differentiation?

2. What connotational meanings do you know? Dwell on each of them, providing your own
examples.

3. What is the role of the context in meaning actualization?

4. How does stylistic colouring and stylistic neutrality relate to inherent and adherent stylistic
connotation?

Do the tasks

Exercise 1. Speak about the difference between the contextual and the dictionary meanings of
highlighted words. What adherent connotations can you notice?

1. I've got no feeling paying interest, provided that it's reasonable. I've got no feeling against
small town life. I rather like it. (Shute)
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2. Mr. James Duffy lived in Chapelizod because he wished to live as far as possible from the
city of which he was the citizen and because he found all the other suburbs of Dublin mean,
modern and pretentious. (J.J.)

3. He does all our insurance examining and they say he's some doctor. (S.L.)

4. He seemed prosperous, extremely married and unromantic.

5. We tooled the car into the street and eased it into the ruck of folks. (R.W.)

6. "Of course it was considered a great chance for me, as he is so rich. And — and — we
drifted into a sort of understanding — I suppose I should call it an engagement.

7. He sat with the strike committee for many hours in a smoky room and agonized over ways
and means. (M.G.)

8. Betty loosed fresh tears. (Jn.B.)

9. He had seen many places and been many things: railroad foreman, plantation overseer, boss
mechanic, cow-puncher, and Texas deputy-sheriff. (J.R.)

10. I need young critical things like you to punch me up. (S.L.)

Exercise 2. To what stratum of vocabulary do the words in bold type in the following
sentences belong stylistically? Are they colloquial, formal or neutral? Provide stylistic variants
for them:

1) I expect you've seen my hand often enough coming out with the grub. (Waugh)

2) She betrayed some embarrassment when she handed Paul the tickets, and a hauteur which
subsequently made her feel very foolish. (Cather)

3) I must be off to my digs. (Waugh) —

4) When the old boy popped off he left Philbrick everything, except a few books to Gracie.
(Waugh)

5) He looked her over and decided that she was not appropriately dressed and must be a fool
to sit downstairs in such togs. (Cather)

6) It was broken at length by the arrival of Flossie, splendidly attired in magenta and green.
(Waugh)

[Ipumep otBera:
Hayunsblii cTHIIB

Hay4Hblil cTHIIb XapakTepeH Ul TEKCTOB, IPEIHA3HAYEHHBIX I COOOIEHHS TOUHBIX
CBE/IEHUI U3 KaKOH-IMOO0 crienualbHONW 00IaCTH U AJIS 3aKpeyIeHHs Ipoliecca MO3HaHMS.
OcCHOBHOE 3HaY€HHME HAYyYHBIX IPOU3BEIECHUN — U3JI0KEHUE TOJTYUYEHHBIX ITyTEM MCCIIEN0BaHUs
JTAHHBIX, 3HAKOMCTBO YMTATeJIsl C HAy4yHOU MH(pOpMaLueil. ITo mpenonpenenser
MOHOJIOTUYECKUN XapakTep si3blka Hayku. MHpopMaTuBHAS (QyHKIUS TaHHOTO CTUJIS
OTpa’kaeTcs U B )KAaHPOBOM €r0 CBOCOOpa3nu: OH MPE/ICTaBICH HAYYHOH JTUTEpaTypoil
(MoHoOTpadum, ctarbu, pedepats), a Takke yueOHol u cripaBoyHoil. CopeprkaHue 1 Ha3HAuYCHHUE
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OTUX BUJOB JIMTCPATYPhI pa3H006pa3H0, HO UX O6’beILI/IHSIeT XapaKTCP HAYYHOI'O MbIIIJICHUS:
riaBHeimeit popMoii ero sABIAETCS MOHATHE, a A3bIKOBBIM BBIPAKCHUEM MBIIIJICHHS CITY>KaT
CYXJICHHUS, YMO3aK/IIOUESHUS, CIEAYIOIINE OJIHO 3a IPYTUM B CTPOTOM JIOTHYECKOM
MIOCJIEIOBATEIBHOCTH. DTO OIPEEIsieT TaKhe YePThl HAYYHOTO CTHJIS, KAK OTBJICYCHHOCTb,
00001IEHHOCTh; B HEM CTPYKTYpPHO

BbIpa’XCHa JIOTUYHOCTDb U3JIOKCHUA.

XapakTepHbIMU 0COOEHHOCTSIMH HAyYHO-TEXHHUUECKOTO CTHIIS SIBIISIOTCS €r0
MH()OPMATUBHOCTH (COAEPIKATEITBHOCTD), IOTUYHOCTH (CTpOrasi OCIeI0BATEIBHOCTD, YETKAs
CBSI3b MEXKy OCHOBHOU HJIeei U IETAISIMH ), TOYHOCTh M OOBEKTHBHOCTh U BBITCKAIOIINE U3
3TUX OCOOCHHOCTEH SICHOCTh M MIOHSATHOCTb.

VY Hay4YHO-TEXHHYECKHUX CYLIECTBYET 0CO00€, TOIBKO UM MPHUCYIIEE, NCIIOIb30BAHUE
SI3BIKOBBIX CPEZCTB, KOTOPbIE CIIOCOOCTBYIOT yIOBJIETBOPEHHUIO MOTPEOHOCTEN TaHHOH cepbl
obmienust. B aToM cTuiie peun, npex/e BCero, UCMob3yeTcsl TePMUHOIOTHYECKAs U TaK
Ha3bIBacMas CIieIMaNbHas JeKCHuKa. Tak, HalpuMep, TEPMUHAMU SIBIISIOTCS CIICAYIOIIUE CIIOBA U
IpYMIIBI CIOB: cost — 3aTparsl; stock exchange — ToBapHast Gupxa; computer-aided design system
— cUCTeMa aBTOMAaTU3UPOBAHHOTO IPOCKTUPOBAHUSL.

[Ipormece cTponTenbCcTBA CIOKHOTO TEPMUHA MOYKET OBITh TMPE/ICTABIICH B CIEAYIOIIEM BHUJIE:
system — cuctema; control system — cucrema yrmpasieHus; aircraft control system — cucrema
ynpasieHus camosietom; fly-by-wire aircraft control system — anekTpoaucTaHIIMOHHAS CHCTEMaA
ynpasienus camoisierom, DJICY; digital fly-by-wire aircraft control system — rudgpoBast
JNEKTPOAUCTAHIIMOHHAS CUCTEMA YIIPaBIIeHUs camolieToM, iudposas DJICY.

W3 nmpuBeeHHBIX TPUMEPOB BHIHO, YTO TEPMUH MOXKET ObITh OJTHOCIOBHBIM U COCTOSITh U3
KJIFOUEBOTO CJI0Ba (TIEPBBIN MPUMED), WK TPEACTABIATH COO0M TEPMUHOIOTMYECKYIO TPYIITY, B
COCTaB KOTOPOM BXOJUT KIIIOUEBOE CIOBO WU SAPO IPYIIIbI, OJAHO (BTOPOM) HIIK HECKOJIBKO
(Tpetuil), neBbIx onpeneneHuin. KonnuecTBo aeBbIX OnpeaeneHui, MpUCOeIUHIEMbIX K SApY
TEpPMHHA B MIPOLECCE €r0 Pa3BUTUA MOKET T0XOAUTh 10 10 — 12, o1HAKO ¢ POCTOM KOJIUYECTBA
IIPUCOEIUHEHHBIX JIEBBIX OIIPENIEIICHHN TEPMUH CTAHOBUTCSA TPOMO3AKUM M HAYUHACT MPOSBIIATH
TEHACHLIMIO NIPEBPALLEHUS B COKPALLCHHE.

OO01mas xapakTepucTHKa JIEKCHYECKOTO COCTaBa 3TOT0 WIH JTI0-00T0 APYroro HAy4YHOTro
TEKCTa BKIIIOYAET CJICAYIOUINE YEPTHI: CJI0-Ba YIOTPEOISIOTCS JTMO0 B OCHOBHBIX MPSMBIX, JTHOO
B TEPMHUHOJIO-TUIECKUX 3HAUCHUSIX, HO HE B DKCIIPECCUBHO-00pa3HbIX. [ToMUMO HEHTpaTbHBIX
CJIOB U TEPMUHOJIOTHH YIIOTPEOIISIFOTCS TaK Ha3bIBae-MbIe KHIDKHBIC CJIOBA: automaton —
automata, perform, cardinal, comprise, susceptible, analogous, approximate, calculation, circular,
heterogeneous, initial, internal, longitudinal, maximum, minimum, phenomenon — phenomena,
respectively, simultaneous. CiioBa Apy-THX CTHJICH HE HCTIOIB3YIOTCS.

Ecnu paccMOTpeTh CHHTaKCUYECKYHO CTPYKTYPY HayUHbBIX TEKCTOB, TO MOXKHO OTMETUTh, YTO
B €€ TEKCTOBOH CTPYKTYpe MpeodIaaat0T CI0KHOMOAUNHEHHBIC MTPEATOKEHUsS. A
HE-MHOTOYHMCIICHHBIE TPOCTHIE MPEITIOKEHUSI Pa3BEPHYTHI 32 CUET OJI-HOPOJAHBIX UJICHOB.
KopoTkux mpocThIX MpeayioKeHu 0O4eHb Majio, HO caMa WX KPaTKOCTh BBIJIEIISIET BEChMa
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Ba)KHbIE MBICJIH, KOTOpbIe B HUX coaepxarcs. Hampumep, This is the analogue of memory. They
lend themselves very well to description in physiological terms u T. .

Jlist Hay9HOTO TeKCTa XapaKTePHBI IBOWHBIE COI03BI: not merely... but also, whether... or,
both... and, as... as... Bo MHOruX Hay4YHBIX TEKCTaxX BCTPEUYAIOTCS TaKXKe JTBOMHbBIE COIO3bI TUIIA
thereby, therewith, hereby, KoTopbIie B Xy105)K€CTBEHHOM JTUTEPATYPE CTAIN yKE apXa-U3MaMH.

[Topsiaok ciioB mpeuMyIecTBeHHO npsiMoiil. aBepceus B npemto-xenun Between the receptor
or sense organ and the effector stands an intermediate set of elements ciyxut as obecreueHus
JIOTMYEC-KOH CBS3H C TMPEAbLIYIINM.

ABTOpCKas pedb B TAKOT'O POJIa TEKCTAaX MOCTPOSHA B TICPBOM JIMIIE MHOKECTBEHHOTO YHCIIA:
we are coming to realize, we have taken it to be, the tube has shown us u T. 1. 310 «MBI» UMEET
JBOMiHOE 3HaueHue. Bo-nepBrix, H. Bu-Hep Be3ne nogyepkuBaeT, 4To HOBas HayKa cOo3/1aHa
COJIPY>KECTBOM OOJIBIIIOTO KOJIUICKTHBA YUEHBIX, M, BO-BTOPBIX, JICKTOPCKOE «MBbI» BOBJIEKACT
ciIyniatesieil ¥ COOTBETCTBEHHO YUTATENel B MPOIIECC PacCykACHUS U J0Ka3aTeNbCTRA.

B Hay4HOM CTHIIE 3aMETHOE MPE/IIoYTe-HIE OTAACTCS ACCUBY, I/Ie HE00A3aTEIbHO
yKa3bIBAaeTCs JIesATelNb, U HeIMYHBIM (popmam riaroma. Tak, BMecto “I use the same notation as
previously” mumyT: “The notation is the same as previously used”. Ha-psiay ¢ nepBbIM Tumom
MHO>KECTBEHHOT'0 YUCJIa IHUPOKO yrnoTpedistores oe3nmunbie hopmel “It should be borne in
mind”, “it may be seen” u KOHCTPYKIIMH C one: one may write, one may show, one may assume,
one can readily see. ComeprkaHue ri1arojoB B JIMYHON (hOpME YMEHBIIIACTCS, B MEKIOMETHUS
COBCEM OT-CYTCTBYIOT.

LMS-matdopma
1. He mpeyCMOTPEHO

5.2.4. lomamuss padora Ne 2

[TpuMepHBIii IepevYeHb TEM

1. CTUIIMCTHYECKHUI aHAJIN3 TEKCTa OPHUIIUATBHO-EIIOBOTO CTHIIS

2. CTWINCTHYECKUH aHAIN3 My OIUITUCTHYSCKOTO TEKCTa

IIpumepHsIe 3ananus

Analyse a text corresponding to one of the styles: a style of official documents, a scientific
style, a newspaper style or a publicist style Identify the subject and purpose of the text taking
into account its functional characteristics. Define the communicative situation and the
participants of communication (the type of the author and the target audience). Describe
stylistically relevant features in the text.

[Tpumep oTBeTa:

1. The book was written by Ernest Hemingway and published in 1929. The book is devoted to
the topic of The World War I and usually interpreted as autobiography, since the author himself
took part in this war as a soldier during which he got the injury and had to stay in the hospital.
During the treatment the author also like the main character of the book took a romantic
relationship with a nurse. Speaking of author’s personality, Ernest Hemingway is famous for his
concise and laconic writing style. Many experts usually describe this book as one of the best
examples of how his personality in terms of writing style is presented.

15



Thus, all the extralinguistic points mentioned above influenced the style of the text which is
analyzed further.

2. In terms of the genre, the book is defined as novel.

3. The text is structured in 41 separated chapters linked with the general narrative. The
chapters are mostly short and each of them tells a small part of the story. The chapters are
arranged successively, without any deviations in terms of time of the main story.

4. For the title of the novel, Hemingway took the title of a poem by the 16th century English
poet George Peel dedicated to Queen Elizabeth. In this poem, a glorious warrior retires to "praise
and pray". However, Hemingway titled the work ironically, because the main idea of the text is
not about the glory of weapons, but about their defeat

LMS-mnardopma
1. HE mpexyCMOTPEHO

5.3. Onucanne KOHTPOJILHO-OLIEHOYHBIX MEPONIPUATHI MPOMEKYTOYHOT0 KOHTPOJIS 10
AUCHMILINHE MOAYJIS

5.3.1. 3auer

CrucoK MpUMEPHBIX BOIIPOCOB

1. 1. Style and stylistics. 2. Stylistics as a science; the object and fields of investigation. 3.
Stylistics and theory of translation. 4. Language and speech. Branches of stylistics. 5. Stylistics
and other linguistic disciplines. 6. Decoding stylistics; stylistics of the author and of the reader.
7. Y. M. Skrebnev’s classification of stylistics and its branches. 8. The notion of the norm. Norm
deviation. 9. Stylistic colouring and stylistic neutrality. Stylistic functions. 10. The notion of
meaning; types of meaning. 11. Expressive means and stylistic devices. Various approaches to
their classification. 12. Expressive means and stylistic devices. I.R. Galperin’s classification. 13.
Expressive means and stylistic devices. Y. M. Skrebnev’s classification. 14. Expressive means
and stylistic devices. Other classifications. 15. Stylistic potential of phraseology. 16. The concept
of sublanguages. 17. Functional styles. Various approaches to their classification. 18. Functional
styles. Moot points in classification of functional styles. 19. Functional styles. The style forming
features of scientific style. 20. Functional styles. The style forming features of newspaper and
publicistic styles. 21. Functional styles. The style forming features of official documents style.
22. Functional styles. The style forming features of belles-lettres style. 23. Stylistics of
phonetics. The effect of euphony and its varieties: onomatopoeia, alliteration, assonance,
paronomasia. 24. Stylistic classification of the English vocabulary. Neutral, common literary and
common colloquial vocabulary. Lexical level. 25. Stylistic classification of the English
vocabulary. Special literary vocabulary. 26. Stylistic classification of the English vocabulary.
Special colloquial vocabulary. 27. Stylistics of phonetics. Rhyme. Rhythms. Their stylistic
functions. 28. Graphical level. Foregrounding. Graphon. Graphical means. 29. Morphemic
level. The theory of grammatical gradation; marked, semi-marked and unmarked structures;
grammatical transposition. 30. Morphemic level. Stylistic potential of the parts of speech. 31.
Lexical level. Intentional mixing of the stylistic aspect of words. SDs based on polysemantic
effect: polysemy, zeugma, pun. 32. Lexical level. SDs based on similarity, contrast and
intensification of a certain feature: metaphor, metonymy, synecdoche, irony. 33. Lexical level.
SDs based on similarity, contrast and intensification of a certain feature: simile, hyperbole,
periphrasis, euphemism. 34. Lexical level. SDs based on interaction of logical and emotive
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meanings: epithet, interjection, oxymoron; logical and nominal meanings: antonomasia. 35.
Syntactical level. Lexico-syntactical SDs: gradation (climax), antithesis, synonymous repetition,
anti-climax, enumeration, suspense. 36. Syntactical level. Paradigmatic syntax and stylistics:
ellipsis, aposiopesis, nominative sentences, inversion. 37. Syntactical level. Parenthesis,
detachment, rhetorical questions. 38. Syntactical level. Syntactic redundancy: repetition,
tautology, polysyndeton. 39. Syntactical level. Anaphora, epiphora, framing. 40. Syntactical
level. Anadiplosis, chiasmus, parallelism.

LMS-mnatdopma

1. He mpeayCMOTPEHO

5.4 Conepxanne KOHTPOJIBHO-OIEHOYHBIX MEPONIPUATHI 110 HANPABJIEHUAM
BOCIIMTATEIbHOM 1eATETbHOCTH

Hanpasnenue Bun Texnonorus KoMrereHi PesynbTar KonTpoabHo-
BOCIIUTATEIbHOW | BOCHMTATEIbHOW | BOCHMTATEIbHOU st bl OLICHOYHBIE
JeSITeNIbHOCTH JeSITeNIbHOCTH JIeSITEJIbHOCTH o0OyueHus MeponpusTHs
y4eOHO- OIIK-2 3-1 [IpakTuueckue/cem
uccienoparenbck | TexHomorus MHApPCKUE 3aHITUS
[Ipodeccrnonansu .
asi, HAy4HO- CaMOCTOSITEITbHOM
0€ BOCIIUTaHUE
HCCIIEIOBATENbCK | PabOThI

ast
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