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0T4YeCTBO Y4YeHoe 3BaHHe
1 Nimomkraa Mapus KaHauIaT 3aBeayromu JIMHTBUCTHUKU U
[OpneBHa ¢dunonornueckux | U xadeapoit npodeccuoHanbHOM
HayK, JOLIEHT KOMMYHHUKAIIUU Ha
WHOCTPAHHBIX SI3bIKAX
2 TaraypoBa Csetnana 0e3 yueHou Crapmunii JIMHTBUCTUKH U
CepreeBHa cTerneHu, 6e3 MpernoiaBaT npodecCuoHATbHON
YYE€HOI0 3BaHUS elb KOMMYHHUKAIUU Ha
WHOCTPAHHBIX SI3bIKAX
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BaaumoBHa cTeneny, 0e3
YYEHOT'0 3BaHUS
CornacoBano:

VYnpasienne 00pazoBaTeIbHBIX TPOTPaAMM

N.1O. PycakoBa




ABTOpBI:
* HNmomxkuna Mapus IOpbeBHa, 3aBenyromuii kadeapoii, JUHITBUCTUKH U
Npo¢ecCHOHATBLHON KOMMYHUKALIMHA HA HHOCTPAHHBIX A3bIKAX
* TaraypoBa Cseriiana CepreeBna, Ctapuiuii npenoaaBarejb, JUHTBUCTUKH U
Nnpo¢ecCHOHATBLHON KOMMYHUKALIMHA HA HHOCTPAHHBIX A3bIKAX
* TypkanoBa Copbsi BagmMoBHa, ACCHCTEHT, JIKOHOMUKH

1. CTPYKTYPA U OFBEM JUCHUIIJIMHBI Dddextnpunie crpaTteru npeseHTanmni
(Ha aHIIHIICKOM fI3bIKE)

1. O0bem JTUCHUAILINHBI B |4
3a4YeTHBIX eAMHHIIAX
2. Buabl ayanTOpHBIX 3aHATHI [IpakTHueckue/ceMuHApCKUe 3aHATHS
3. IIpomexyToyHas aTTecTanusA DK3aMeH
4. Texymas arrecranus Homamrasist pabota 1
Huckyccus 2

2. NJTAHUPYEMBIE PE3VJIBTATbBI OBYYEHHUSA UUHAUKATOPBI) 11O
AACHUIIVIMHE MOAYJISA Dddextupnubie crpaTerun Mpe3eHTanni (Ha aHrinickom
si3bIKeE)

NuaukaTtop — 9T0 mpu3HAK / CUTHAN/ MapKep, KOTOPBIM TMOKa3bIBaeT, HA KaKOM YPOBHE
00y4JaroIIUiCs TOHKEH OCBOUTH PE3YIbTaThl 00YUCHHUS U MX MTPEABSBICHUE JOKHO OITBEPAUTH
(hakT OCBOCHHSI IPEIMETHOTO COACPKAHMSI JAHHON AMCIUILINHBI, yKa3aHHOTO B Tabu. 1.3 PTIM-
PIIA.

Tabmumna 1

KOHTpOJIbHO-OIIeHO'IHBIe

Ko u HaumeHoBaHue IInanupyemble pe3y/ibTaThl cpeacTBa /15l OLleHNBAHUSA

KOMMYHHMKaTUBHBIE
TE€XHOJIOTUH, B TOM
4KCIIe HA
MHOCTPaHHOM(BIX )
si3bIKe(ax), s
aKaJIEeMUYECKOr0 U

B3aMMOJIEUCTBUSI

npo¢eCCUOHATBHOTO

KOMMYHHUKATUBHBIM [apTHEpam
3-1 - Onpenensate cnenuduky,
Pa3HOBUJIHOCTH, UHCTPYMEHTHI U
BO3MO>KHOCTH COBPEMEHHBIX
KOMMYHHUKATUBHBIX TEXHOJIOTHI
JUISL aKaJIEMUYECKOTO U
poheccuoHaIbHOTO
B3aMOJIEUCTBUS

3-2 - M3naratb HOPMBI U NIpaBUIIA
COCTaBJIEHUSI YCTHBIX U
MUCHbMEHHBIX TEKCTOB IS

KOMIIETEHIIUH o0y4eHust (MHIMKATOPbI) AOCTHKEHHUS pe3yJbTara
00y4eHHs 0 NUCHHUILINHE
1 2 3
YK-4 -Criocoben J-1 - IIposiBnaTh Juckyccus Ne 1
[IPUMEHATH JTO0OPOKENATETHHOCTD U Huckyccus Ne 2
COBPEMEHHBIE TOJIEPAHTHOCTb 110 OTHOILIEHUIO K | JlomainHss paborta

[IpakTHyeckue/ceMUHApCKUE

3aHATUS
DK3aMeH




Hay4YyHOTO U O(pHUITHaIbLHO-
JIEJIOBOTO OOIIEHUS HA POAHOM U
WHOCTPAHHOM (-bIX) SI3bIKAX

[1I-1 - CocTaBnsTh yCTHBIE U
MUCHbMEHHBIC TEKCTHI JUIS
Hay4YHOTO U O(UIIHATIEHO-
JIEIOBOTO OOIICHUS HA POJTHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX B
COOTBETCTBHH C MIPABUIIAMHU U
HOpMaMH

I1-2 - Ocy1miecTBaATh TOUCK
BapUAHTOB UCITOJIH30BAHUS
UHCTPYMEHTOB COBPEMEHHBIX
KOMMYHUKATHUBHBIX TEXHOJOTHMA
JUTSL PEIICHUsT TPOOJIEMHBIX
CUTYAIMH aKaJeMUIECKOTO U
1poheCCUOHATBHOTO
B3aUMOJICUCTBUS

VY-1 - AnanusupoBaTh U
OIICHUBATh MUCHMEHHBIC U
YCTHBIE TEKCTHI A7l HAYYHOTO U
opHUIIMaTHEHO-/IETIOBOTO OOIICHUS
Ha POJHOM ¥ UHOCTPAHHOM (-bIX)
sSI3BIKaX Ha COOTBETCTBHUE
MpaBUJiaM U HOPMaM U
KOPPEKTUPOBATh MX

V¥-2 - Bocipunumats 1
aHAIM3UPOBATh COJEPIKAHME
MUCHMEHHBIX U YCTHBIX TEKCTOB
Ha POJHOM M MHOCTPAaHHOM (BIX)
S3BIKAX C IETBI0 OTpPeIeIICHuUs
3HAYUMOM WH(pOpMaIun

VY-3 - BeiOuparh HHCTPYMEHTHI
COBPEMEHHBIX KOMMYHHUKATHBHBIX
TEXHOJIOTHH 17151 3 (HEKTUBHOTO
OCYIIIECTBIICHUS aKaJIeMHUYECKOTO
1 Ipo(eCCHOHAIBEHOTO
B3aUMOJICVCTBHUS

3. IPOLEAYPHI KOHTPO.ISI U OIEHUBAHUSI PE3YJIbTATOB OBYUEHMS B
PAMKAX TEKYHIEM M TIPOMEXYTOYHOM ATTECTAIIUM 11O
JUCOUNIJIMHE MOJAYJSA B  BAJIBHO-PEUTHHIOBOM  CHUCTEME
(TEXHOJIOTUYECKAS KAPTA BPC)

3.1. lIpouenypsl Tekyuieid 1 NPOMeKYTOYHOM aTTEeCTALMHU 1O JUCIHUIJIMHE

1. Jlekuuu: K03(pGUIHEHT 3HAYMMOCTH COBOKYIHBIX Pe3yJIbTATOB JIeKIMOHHbBIX 3aHATHI
— He NIPeyCMOTPEHO




Texkymas arrecTanus HA JeKIHAX Cpoku — | Makcumaianb
ceMecTp, | Hasl OLlEHKaA
yueOHas B Oas1ax

Henens

BecoBoii kK03(p)(puHeHT 3HAYNMOCTH Pe3yJIbTATOB TEKYyLIel ATTeCTANUM 10 JEKIUAM — He

IpeyCMOTPEHO

HpOME?KyTO‘IHaH aTrrecranusd 1o JEeKIUuAM — HeT

BecoBoii KOI)(l)q)l/IIII/IeHT SHAYUMOCTH pE3yJIbTaToB HpOMe)KyTO‘{HOﬁ aTTeCTAalMi 110 JEKIUAM

— HEC NIPEAYCMOTPECHO

2. HpaKTuquKue/ceMuﬂapcmle 3aHATHUA: KO3(1)(1)I/IIIHCHT SHAYUMOCTHU COBOKYITHBIX

pe3yJbTATOB NPAKTHYECKUX/CEMUHAPCKUX 3aHATHI — |

Texymas arrecTanys Ha NPAKTHYECKUX/CEMUHAPCKUX Cpoku — | Makcumainb
3aHATHAX ceMecTp, | Hafd OLEHKA
yueOHasi | B 0ajax
He el
oomawnss paboma 6 40
Huckyccus Nel 8 30
Juckyccus No2 10 30

BecoBoii K03 GUUHMEHT 3HAYUMOCTH Pe3yJIbTATOB TeKYyIeH aTTecTaluH 110
NPAKTHYECKUM/CEMUHAPCKUM 3aHATHIAM— (.6

IIpomexyTouHast aTTeCTALMA MO MPAKTHYECKUM/CEMUHAPCKUM 3aHATHAM—HET
BecoBoii kK03 GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB MPOMEKYTOYHOM ATTECTALMH 110
NPAKTHYECKHM/CeMHUHAPCKUM 3aHsATusAM— (.4

3. JIaGopaTopHbIe 3aHATHSA: KO3(Q(PHIMEHT 3HAYUMOCTH COBOKYIHBIX Pe3yJIbTaTOB
JIA00PATOPHBIX 3AHATHI —HEe 1IPEIYCMOTPEHO

Texymas arrecranys Ha J1a0OPaTOPHBIX 3AHATHAX Cpoku — | Makcumainb
ceMecTp, | Hasl OLIeHKa
yueOHas B 0as1ax

HeJleJIst

BecoBoii kK03(p)(puIHEeHT 3HAYMMOCTH Pe3yJIbTATOB TEKYyIlel aATTeCTAUNH 10 JJa00PATOPHBIM
3aHATHAM -He [IPeIyCMOTPEeHO

IIpomeskyTOUHAS aTTeCTAIMS 0 JJAOOPATOPHBIM 3AHATHIAM —HET
BecoBoii K03 (puLHEHT 3HAYNMOCTH Pe3YJIbTATOB MIPOMEKYTOUYHOM ATTECTALUM 10
J1a00PATOPHBIM 3AHATHIM — HE 1IPEIYCMOTPEHO

4. Onnaiin-3auaTus: K03QPUIHEeHT 3HAYMMOCTH COBOKYIHBIX Pe3y/IbTATOB OHJIAH-3aHATHI
—He MPeayCMOTPEHO

Texyuiasi aTTecTalus Ha OHJIAMH-3aHATHAX Cpoxu — | Makcumaiab
ceMecTp, | Hasl OLleHKa
yueOHasi | B 0ajiax

Heest

BecoBoii K03 GUIHMEHT 3HAYUMOCTH Pe3YJIbTATOB TEKYIIEeH ATTeCTAllUH 110 OHJIAWH-
3aAHATHAM -He IPeLyCMOTPEHo

IIpomeskyTOYHAS aTTEeCTALMSA 110 OHJIAWH-3aHATUAM —HET
BecoBoii kK03(p)(puIHEHT 3HAYNMOCTH Pe3yJIbTATOB MPOMEKYTOYHOM ATTECTAIUM 110 OHJIAWH-
3aHATHAM — He IPeIyCMOTPEHO

3.2. Ilpouenyps! TeKyuieil 1 NPOMeKyTOUYHOI aTTecTAMU KYPCOBOH padoThI/mpoeKkTa




Texkyumas arrecranys BbINOJTHEHUS KyPCOBO Cpoku — cemectp, | MakcumanbHast
yuyeOHasi HeJleJisl | OLlEeHKA B 0ajliax

padoThI/IpoeKTa

BecoBoii k03(ppunueHT TEeKye aTTecTAIMU BLINOJHEHUS KYPCOBO padoThl/mMpoeKkTa—

BecoBoii k03 GuUIHEHT NPOMEKYTOYHON ATTECTALMHU BbINOJHEHUS KYPCOBOM
padoThI/MPOEKTA— 3aIUUTHI —

4. KPUTEPUU U YPOBHU OLEHUBAHUSA PE3YJIBTATOB OBYYEHUA 110
JUCHUIVIMHE MOAYJIA

4.1. B pamkax BPC npuMeHst0TCS yTBEpK/A€HHbIE Ha Kadeape/MHCTUTYTe KpUTEpUH (TPU3HAKH)
OLICHUBAHUS JOCTHKEHUH CTYJEHTOB IO TUCIUIUINHE MOIYJs (Tabis. 4) B paMKax KOHTPOJIbHO-
OLICHOYHBIX MEpOINpPUATUI Ha COOTBETCTBME YyKa3aHHbIM B Tabn.l pesynbratam oO0ydeHus

(MHAMKATOpaM).

Taonuua 4

Kputepun onenuBanns y4eOHbIX JOCTHKEHUH 00yYAIOIINXCS

PesyabTaTsl Kpurepun oneHnBaHusi yueOHbIX JOCTH:KeHHUI, 00y4aromuxcs Ha

00y4eHust COOTBETCTBHE Pe3yJIbTaTaM 00y4eHHsI/MHAUKATOPAM

3HaHUs CTyeHT 1eMOHCTpUPYET 3HAHUs ¥ IOHUMaHUe B 00J1aCTH U3YUYEHUS Ha
YPOBHE YKa3aHHBIX MHIUKATOPOB U HEOOXOAUMBIE IS MPOAOIDKEHUS
oOy4eHUsT W/WIW BBIIOJHEHUS TPYIOBBIX (YHKUUMNH U JEHCTBUH,
CBSI3aHHBIX C NPO(ECCUOHATBHOM I TEITbHOCTBIO.

Ymenus CTyeHT MOXKET MPUMEHATh CBOM 3HAHUS M TIOHMMaHue B KOHTEKCTaXx,

MIPE/ICTABICHHBIX B OLICHOYHBIX 3aJlaHUSAX, JEMOHCTPUPYET OCBOEHUE
YMEHHM Ha ypOBHE YKa3aHHBIX HHAWKATOPOB U HEOOXOJUMBIX ISt
MPOAOIDKEHUST OOYYeHHS H/MIM BBIMOJHEHHUS TPYAOBBIX (YHKIMHA H
JIeICTBH, CBSI3aHHBIX C MPOodecCHOHATbHOM 1eTENbHOCTHIO.

OunbIT /BiIageHUE

CTyneHT AEeMOHCTPHPYET ONBIT B OOJAacCTH H3Y4YEeHUS Ha YPOBHE
YKa3aHHBIX UHIUKATOPOB.

Jlpyrue pe3yabTaThl

CTyIeHT AEeMOHCTPHUPYET OTBETCTBEHHOCTh B OCBOCHHH PE3YJIHTATOB
00y4YeHHs Ha YPOBHE 3aIITAHUPOBAHHBIX HHIHUKATOPOB.

CtymeHT CcnocoOCH BBIHOCHTH CYXXICHHS, JIel1aTh OICHKH U
(hopmyIHUpOBaTh BBIBOBI B 00JIACTH N3YUYEHUSI.

CTyAeHT MOXKET cOO0IIaTh MPETOAaBATEIIO U KOJUIETaM CBOETO YPOBHS
COOCTBEHHOE TOHUMAHHE U YMEHHS B 00JIACTH M3YYCHHUSI.

4.2 ]Ins olleHUBaHUS YPOBHSI BBIOJIHEHUS KPUTEPUEB (YPOBHS JOCTHKEHUM oOyuaromuxcs npu
IPOBEIEHUH KOHTPOJBHO-OLIEHOYHBIX MEPONPUATHH MO AMCLUUIUIMHE MOJAYJIA) HCIOJIb3yeTCs
yHHMBEpcalibHasl mKaa (Tadi. 5).

Tabmauma 5

Ixaja oueHUBAHUA JOCTHKEHHUS Pe3yJIbTAaTOB 00y4eHHsl (MHANKATOPOB) 110 YPOBHAM

XapaKkTepuCcTHKA YPOBHeEH J0CTHKEHHS Pe3y1bTATOB 00y4eHusi (MHAMKATOPOB)

Ne Conep:xaHue ypoBHA IkaJia oneHUBAHUA
n/n BbINIOJIHEHHUS KPUTEPHUSs
OlLIEHUBAHMS Pe3yJIbTATOB




o0y4eHHs Tpaguuuonnas KavecTBenHasn

(BBITIOJTHEHHOE OLIEHOYHOE XapaKTepUCTHKA YPOBHS XapaKTepPUCTH
3ajaHue) Ka YPOBHSI
1. Pe3ynbrarel oOydeHmst OTan4HO 3auTeHo Bricokwuii (B)
(MHOUKATOPbI) JOCTUTHYTHI B (80-100 6ammoB)
IOJIHOM 00beMeE, 3aMeUYaHUll HET
2. PesynbTarel o0yueHus Xoporto Cpennuii (C)
(MHAMKATOPHI) B IIETIOM (60-79 6ammoB)

AOCTUTHYTBI, UMCIOTCA 3aMCUYaHus,
KOTOpbIE HE TPEOYIOT
00513aTeITLHOTO YCTPaHEHUS

3. PesynbTatsl o0yueHus Y 10BIIETBOPUTEIIBHO [Toporoserii (IT)
(MHIMKATOpPbI) JOCTUTHYTHI HE B (40-59 6annoB)
MIOJIHOW Mepe, €CTh 3aMeUaHus

4. OcBoeHue pe3ynbTaToB 00yUEHUS HeynosnerBopurens He HenocraTounsrit
HE COOTBETCTBYET MHAMKATOPaM, HO 3a4TE€HO (H)

MMEIOTCS CYIIECTBEHHBIC OMMOKU U | (MeHee 40 6aymioB)
3aMeuaHusi, TpedyeTcs 1opadoTKa

5. Pe3ynbTar 00y4yeHus He JOCTUTHYT, Henmoctatouno cBUaETEIHCTB Her pesynbTaTa
3a/1aHH€ HE BBIIIOJIHEHO JUTSI OIICHUBAHUS

5. COJEPXAHME KOHTPOJIbHO-OLIEHOYHBIX MEPOIPUSTHUII IO
TUCIUATITAHE MOTYJISI

5.1. Onucanue ayAWTOPHBIX KOHTPOJIBHO-OLCHOYHBIX MEpPONPHUATHH 10 JAWCHMILIMHE
MOYJIfl

5.1.1. IIpakTHYecKkre/ceMUHAPCKHE 3AHATHSA
[IpuMepHBI ITIEpeyeHb TEM
1. Planning to present

. Analysing your audience

. Ethics and speech

. Improving your confidence

. Voice, articulation, rhetorical techniques

. Developing a presentation

. Gathering supporting material

. Planning the structure and choosing the framework

. Formal presentations

—_— = O 00 3 N D K~ W

0. Planning the structure and choosing the framework
1. Visual aids and software

12. Openings and closings

13. Outlining and revising

14. Presenting virtually

15. Planning the practicalities and a anticipating problems
16. Methods of delivery

17. Verbal and non-verbal communication

18. Creating a good first impression

19. Speaking powerfully



20. Holding the audience

21. Register and degrees of formality
22. Running the Q&A

[IpumepHbIe 3amaHus

The Heritage of Public Speaking

Long before many people could read, they listened to public
speakers who were customarily referred to as orators and their
discourses as orations. So, in the oral cultures of the ancient world,
speech was the only medium through which to reach a mass audience.
Rhetoric is another term for the use of words and symbols to achieve a
goal. Although rhetoric is often defined as the art of speaking or writing
aimed at persuading others, whether you are informing, persuading,
or even entertaining listeners, you are using rhetoric, because you are
trying to achieve a goal.

The fourth century B.C. was a golden age for rhetoric in the Greek
republic, where the philosopher Aristotle formulated guidelines for
speakers that we still follow today. As politicians and poets attracted
large followings in ancient Rome, Cicero and Quintilian sought to
define the qualities of the “true” orator. On a lighter note, it is said that
Roman orators invented the necktie. Fearing laryngitis, they wore “chin
cloths” to protect their throats.

In medieval Europe, the clergy were the most polished public
speakers. People gathered eagerly to hear Martin Luther expound his
Articles of Faith. In the eighteenth century, British subjects listened to
town criers and to the speeches of impassioned patriots of what was to
become the United States.

Vast nineteenth-century audiences heard speakers such as Henry
Clay and Daniel Webster debate states’ rights; they listened to Frederick
Douglass, Angelina Grimke, and Sojourner Truth argue for the
abolition of slavery, and to Lucretia Mott plead for women’s suffrage;
they gathered for an evening entertainment as Mark Twain traveled the
lecture circuits.



Students of nineteenth-century public speaking spent very little
time developing their own speeches. Instead, they practiced the art
of declamation - the delivery of an already famous address. Favorite
subjects for declamation included speeches by Americans such as
Patrick Henry and William Jennings Bryan and British orator Edmund
Burke.

Hand in hand with declamation went the study and practice of
elocution, the expression of emotion through posture, movement,
gestures, facial expression, and voice. From the mid-nineteenth to the
early twentieth century, elocution manuals, providing elaborate and
specific prescriptions for effective delivery, were standard references
not only 1n schools, but also in nearly every middle-class home in the
United States.

The orator was prized on both sides of the Atlantic. His power
and prestige was captured well by Ralph Waldo Emerson. “The highest
bribes of society are at the feet of the successtul orator”, he exclaimed.
“All other fames must hush before his. He is the true potentate”.



Yet even before the end of the nineteenth century, both the nature
of public speech and the perception of the speaker had departed from
the ancient model of oratory. As most of the world succumbed to an
increasingly democratic and industrialized society, the older tradition of
civil thetoric began to give way as well, Language became more colloquial
and speech delivery became more conversational. Women who had been
barred from the public platform until the 1830s, began to exercise the
rights of political speech that men had long enjoyed. As more and more
ordinary citizens took to the rostrum, audiences no longer regarded the
orator as a longer-than-life figure to be regarded with awe. So sweeping
were these transformations that US Senator Albert Beveridge, himself
an acclaimed speaker, declarcd in 1900 that the great orators of the past
“would not be tolerated now”. Unmoved by the cloquence, the modern
listeners favored “a simple, quiet, and direct address, a straightforward,
inartificial manner, without tricks of oratory”. The editor of the Everyman’s
Library collection of historical British specches noted that in England,
“We talk now, we hardly make orations”.

It 1s no exaggeration to say that radio revolutionized public
speaking as profoundly as television would later. They both made it
possible for people around the world first to hear and later see and hear
the most stirring speeches delivered by their contemporaries.

With the twenty-first century a new era of speechmaking begins,
using rapidly evolving technology and media, but drawing on a rich
heritage of providing information, infiuencing thought and action,
entertaining, and paying tribute via the spoken word.
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Choose the answer that completes each of the sentences below
and corresponds to what is written in the text.

1) Public speaking presupposes good knowledge of rhetoric,
because:
a) the goal of both is to inform the audience;
b) both of them are often defined as the art of writing aimed at
persuading others;
¢) both of them are aimed at persuading others.
2) A golden age for rhetoric in the Greek republic was:
a) the fourth century B.C.;
b) the fourth century A.D.;
¢) the 14" century A.D.
3) The primary practitioners of public speaking in the fifteenth
century were:
a) European clergy;
b) abolitionists;
¢) suffragists.
4) In the nineteenth century students of public speaking spent:
a) much time practicing elocution;
b) little time practicing declamation;
¢) much time practicing declamation.
5) The shift from oratory to a more conversational speech delivery
was engendered by:
a) the invention of a necktie;
b) the development of an increasingly democratic society;
¢) the new perception of the speaker by the audience.
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Look through the text again. Find English equivalents for the
following words and word-combinations.

(0OpIuHO) HasbBaTh koro-i1ub0 (oparopom); uyOaMuHas pedb;
BCTYITHTE B KOHTAKT (C ay/IHTOpPHEH); OCHOBHEBIE MpaBHiIa (0paTopoB);
NPUBJIIEKATE MHOTOUHCIIEHHBIX IOHMTAaTe IeH; nepexoas Ha Goee nerkui
TOH;, HOCUThH KYCOK TKaHH moji mobopoakom: He3yKopH3HEHHBIH; H3Ta-
ratk (Konekc yectu); (dpuranckue) nonnanHele; raamaraif; cTpacTHeIH
(nbLIKKUI) DaTpHOT, BeCTH AeDaThl 0 NIpaBax ITaToB; oTMeHa (pabcTra);
BBICTYIATH 3a H30HPATCILHBIC [IPABA KEHUIMH, BBICIKATH C JICKIMAMU;
npoH3HecelHe (YKe W3BECTHLIX) 00pamenuil; 0paTopeKoe HCKYCCTBO;
1103a; Mpeji1araTh TIATENbHO ChopMyIMpoBatHEIe COBETHI (110 ycoBep-
UIEHCTBOBAHHIO MaHephl TOBOPEHHA); (CTaHIANTHEIE) PEKOMEH/TAIHH,
IOAMETHTE 4TO-TH00; (cambie DONBIINE) BIATKH; BAACTENHH; BOCIPHS-

THe (oparopa), OTIMYATBECS (OT); YCTYNaTh (ITO/I/IABATRCSA ), CIABATHCA;
pa3rOBOPHLIA (A3BIK); OBITh OTNYHEHHEIM (OT OOLIECTBEHHOH KU3HH);
noib30BaThca ¢BOOOAOH cioBa (2 BapHaHTa); IOBOPHTH C TPHOVHBI;
JKH3HEHHO BawHas (pHTypa; OTHOCHTRCH K KOMY-THOO ¢ G1aroroBeHH-
gM; CTPeMHTeNBHEIe M3MEHEHHs; MPH3HAHHBIH (0parop); BBIHOCHTH
(teprmeTh) Koro-nudo; He MOAAaBasgch (Ha KpPacHOpEUHE); OJOOPATH;
we Oyner nmpeyBesHyerHeM CKas3aTh; CeHCALMOHHbIEe (peun); (OLcTpo)
pazBUBatolMiics; npuOIMKaTe (K cebe); oTnaBaTk aHb (IOCPEICTBOM
yero-nuio).

LMS-mnardpopma — He perycMOTpeHa

5.2. Onucanue BHeayJIMTOPHBIX KOHTPOJbHO-OLICHOYHbIX MEpPONPHUATHI W CPEACTB
TeKYLero KOHTPOJIs 0 AUCHMIIINHE MOAYJIS

PaznoyposHeBoe (nuddepeHmpoBaHHoe) 00yUeHHE.
ba3oBblii

5.2.1. lomamuss padota
[TpumepHbIi IepeyeHb TEM
. Methods of delivery
. Verbal and non-verbal communication
. Creating a good first impression
. Speaking powerfully
. Holding the audience

AN DN AW =

. Register and degrees of formality
7. Running the Q&A
[TpumepHBIe 3a1aHUS
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1. Writing task (200 words)

1 You see this announcement of 8 competition in a young people’s
magazine.

Would you like to be a journalist
fora day?

® Where would you like to go?

® What would you like to report on?

® Who wonld you interview and what
would you ask?

& What would make your report really
special?

We shall give free press passes to a
gelection of sporting, musical and other
ewvents to the person who writes

the best answer to these gquestions.

Write an entry for the competition.

LMS-nmaTdopma — He mperycMOTpeHa

5.2.2. Tuckyccus Ne 1

IIpuMepHBIii IEpeYeHb TEM

1. Formal presentations

2. Planning the structure and choosing the framework

3. Visual aids and software

4. Openings and closings

[IpumepHbIe 3a1aHus

How the young spend their money

[TpumepHbie 3axanust

Urenue, ananus u pedepupoBanue cratbu u3 xKypHana the Economist.

JI71s1 03HAaKOMIIEHUS CO CTaThEM MPONIUTE TI0 CChUIKE:

https://www.economist.com/business/2023/01/16/how-the-young-spend-
theirmoney?utm_content=ed-picks-article-
link1&etear=nl special 1&utm campaign=a.coronavirus-
specialedition&utm_medium=email.internal-newsletter.np&utm_source=salesforce-
marketingcloud&utm_term=1/21/2023&utm_id=1456534

LMS-mnaTdopma — He mperyCMOTpeHa

5.2.3. luckyccust Ne 2
[IpuMepHBI ITIEepeyeHb TeEM
1. Outlining and revising
2. Presenting virtually
3. Planning the practicalities and a anticipating problems
IIpumepHsble 3ananus
Pa30op u ananu3 keiica: MpoYUTaiTe TEKCT O MOATOTOBLTE OTBETHI HA BOIPOCHI IIOCIIE HETO:
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Banco Alimentare Initiative: Reducing Food Insecurity Through the Fight Against Food

Waste

Banco Alimentare was established as a non-profit organization in 1989, following in the steps

of the first food banks in the USA (1967), France (1984), and Spain (1987) with the purpose
of

recovering the food that would otherwise end up in the landfills in order to redistribute it to
the

charitable organizations for the benefit of those in need. More specifically, it coordinates the

recovery of surplus food at all stages of the food supply chain (agriculture and primary

production, food pro- cessing, distribution, retail, and foodservice) and its transportation to
the

regional food banks, where food is controlled, selected, and reconditioned when necessary,
and

then redistributed to the network of charitable organizations (food pantries, soup kitchens,
etc.)

located all around Italy and in constant direct contact with the local communities.

Since 2008, the coordination of the network consisting of 21 regional food banks is carried

out by the Milan-based Foundation (Fondazione Banco Alimentare Onlus). As a second-level

entity, the Foundation carries out the overall guidance and coordination of the network
including

logistics, financing, legal aspects, and public policy advocacy, as well as social marketing

activities, while the local food banks establish closer and more personal ties with the local

populations and frontline charitable organizations. As of 2016, the Banco Alimentare network

provides food to over 8035 charitable organizations that in their turn reach around 1.6 million
of

people in the state or at risk of food poverty.

Starting from its earliest days, Banco Alimentare was oriented at bridging the gap between the

industry and the world of non-profits. Instead of targeting on—off donations, it preferred to
invest

into establishing long-term relationships between charitable organizations in need of food
supply

and the food business operators in possession of surplus destined to end up in the landfills. By

demonstrating sensi- bilities for a whole range of human, societal, economic, and
environmental

issues, the Italian Food Bank managed to build a strong intersectorial network of various

stakeholders engaged at a number of levels and in different contexts

LMS-mnaTdopma — He mpeaycMOTpeHa

5.3. Onucanne KOHTPOJILHO-OLCHOYHBIX MEPONPUATHII MPOMEKYTOYHOI0 KOHTPOJIS 110
AUCHHILIHHE MOAYJIS

5.3.1. Dx3amen
CHHCOK MPUMEPHBIX BOIIPOCOB
1. Periods are most commonly used to . a) mark the end of sentences b)

mark the end of phrases c) indicate an abbreviated word d) connect two independent clauses
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2. In American English, where is the period placed in relation to quotation marks that appear
at the end of a sentence? a) Always outside the quotation marks b) Outside the quotation marks
only if it belongs to the quoted text ¢) Always inside the quotation marks d) Inside the quotation
marks only if it belongs to the quoted text

3. How many spaces is considered correct to place after a period before beginning a new
sentence? a) One b) Two c) Three d) Four

4. With which of the following types of abbreviations is it standard to include a period? a)
Acronyms b) Initialisms c) Initials of names d) Words that have middle or end letters omitted e)
A & B ) C & D g) All of the above

5. For each of the sentences here, choose the best word from a, b or ¢

6. In this first assignment, we will your work and then give you
detailed feedback on how to improve your writing. a. assess b. judge c. measure

7. In a seminar or tutorial, everyone should take part rather than allow one person to
the discussion. a. overwhelm b. dominate c. oppress

8. Although it is impossible to give a age, we believe that the
woman was between 25 and 30 when she died. a. definite b. certain c. absolute

9. Rather than try to treat it, the best to the problem of poor
public health may be to attempt to prevent it. a. way b. method c. approach

10. Surprisingly perhaps, the biggest health risk for tourists
travelling abroad is actually road traffic accidents. a. potential b. possible c. theoretical

11. Water is made up of two , namely oxygen and hydrogen. a.

sections b. aspects c. elements
12. Computers can be difficult to repair because there may be hundreds of different
inside. a. components b. pieces c. parts

13. Because Paris is expensive, many organisations pay higher salaries to
for the high cost of living there. a. compensate b. adjust c. redress
14. Many people were killed instantly at Hiroshima and Nagasaki, but thousands more died

from radiation sickness. a. succeeding b. following c. subsequent
15. The clothing of men and women used to be quite R
whereas today women often wear trousers as well as men. a. distinct b. diverse c. distinguished
16. Research that customers want free car-parking when they go
shopping. a. claims b. indicates c. points out
17. In political terms, the Middle East is one of the most unstable
of the world. a. locations b. places c. regions
18. The cause of death today in Britain is heart disease,

with cancer in second place. a. first b. prime c. initial

19. Write one or two verbs describing change and development for the visuals below:

20. Present the graph below, paying attention to the language of cause, effect and purpose

21. Cross out the verbs which do not fir in the following presentation extracts. The first one
has been done for you as an example.

22. Perhaps I should start off by pointing / stressing / reminding that this is just a preliminary
report. Nothing has been finalized as yet.

23. But later on I will, in fact, be putting forward / putting out / putting over several detailed
proposals.

24. One thing I'll be dealing with / referring / regarding is the issue of a minimum wage.

25. And I'll also be asking / raising / putting the question of privatization
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26. So, what we're really driving at / aiming at / looking at are likely developments in the
structure of the company over the next five to ten years.

27. 1If we could just draw / focus / attract our attention on the short-term objectives to begin
with.

28. The eighteen-month plan, which by now you should've all had time to look at, outlines /
reviews / sets out in detail our main recommendations.

29. Basically, what we're suggesting / asking / reviewing is a complete reorganization of staff
and plant,

30. I'd now like to turn / draw / focus my attention to some of the difficulties we're likely to
face.

31. I'm sure there's no need to draw out / spell out / think out what the main problem is going
to be.

32. But we do need to seriously ask / answer / address the question of how we are going to
overcome it.

LMS-mardopma — He mpeaycMOTpeHa

5.4 Conep:xaHue KOHTPOJIbHO-OLEHOYHBIX MEPONPUATHIA 10 HATIPABJIEHUSAM
BOCIIMTATEIbHOH IeSITeJIbHOCTH

HampasiieHust BociUTaTeIbHOU JCSITEILHOCTH COTPSATAIOTCS CO BCEMU pe3yibTaTaMu OOydeHUs
KOMITETEHIIMI 10 00pa3oBaTeNbHOM MporpamMme, UX OCBOEHHE OOECIEeuMBAETCS CONEp)KaHHEM
BCEX JHUCIUIUIMH MOJYJIEH.
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