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ABTOpBI:
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1. CTPYKTYPA U OFBEM JUCHUIIVIMHBI Teopernueckas dounernka

1. O0bem JTUCHUILINHBI B |4
3a4YeTHBIX eAMHHUIIAX
2. Buabl ayAnTOpHBIX 3aHATHI Jlexuuu
[IpakTHyecKre/CeMUHAPCKHUE 3aHITHSI
3. IIpome:xxyToyHas aTTecTAlUA DK3aMeH
4. Texymas arrecranus KontponsHas padota 1

Jomamnusis pabota 1

2. NJIAHUPYEMBIE PE3VJIBTATbI OBYYEHHUS UUHAUKATOPBI) 11O
JAUCHUIIIIMHE MOAYJIA Teopernueckasi honernka

WuaukaTtop — 9T0 mpu3HAaK / CUTHAN/ MapKep, KOTOPBIM IMOKa3bIBaeT, Ha KaKOM YPOBHE
00y4aromuics JOMKEH OCBOUTH PE3YIbTaThl 00YUECHUS U HX MTPEABIBICHUE JOKHO MOITBEPAUTH
(hakT OCBOCHHSI IPEIMETHOTO COACPKAHMS JAHHON AUCUUILINHBI, yKa3aHHOTO B Tabu. 1.3 PTIM-
PII.

Taobnuma 1

KOHTpOJIbHO-OI[eHO‘{HBIe

Kox v nanmenoBanue

Ilnanupyembie pe3yJabTaThl

cpeacTBa 1Jisl OCHUBaHUA

SKCIIEPTHOM OLICHKH.

PO eCCUOHAIBHON IKCTIEPTHOM
OLICHKH

I1-2 - ®opmynupoBarh
HKCMIEPTHYIO OLICHKY Pe3yJIbTaTOB
npodeccuoHaNTbHON
NEeSITENIbHOCTH, UCTIONB3YS
METO/Ibl aHaIM3a U
cUcTeMaTu3alnuu nHpopMaIuu
V-1 - AnanuzupoBatb
MH(POPMAIIHIO B 00J1aCTH
npodeccuoHaNIbHON
JESITENIbHOCTH,

KOMIIeTeHIIM U 00yuyeHus1 (MHAUKATOPHI) JOCTHKEHUS pe3yJibTaTra
00y4YeHHUs 10 IMCUMILINHE
1 2 3

OIIK-5 -Cniocob6en -1 - Ciocoben OpaThb Jlomarrssis paboTa
aHATM3UPOBATh OTBETCTBEHHOCThH 32 PE3yJIbTAT KonTpomnsHas padora
uHpOpMaLUIO U npodecCHOHANbHON dKcTiepTHOW | Jlekumu
CHUCTEMATHU3HPOBATH OLICHKHU [IpakTyeckue/ceMruHapCKue
3HAHUA, C CIBIO 3-2 - XapakTepu3oBaTh 3aHITUS
BBIPAOOTKH OCHOBHBIE€ METO/IbI, TPUEMBI U DK3aMeH
Ipo(hecCuOHAIBHOM MpOIETypy OCYIIECTBICHUS




CUCTEMATU3HPOBATH U
HMHTCPIIPCTUPOBATD ITOJTYUYCHHBIC
JaHHbIE 1151 GOPMYITUPOBAHMUS
SKCIIEPTHOM OIIEHKH

3. HPOOHEAYPbI KOHTPOJISA U OUEHUBAHUSA PE3YJIBTATOB OBYYEHUS B

PAMKAX
JTACHUATIIMHE  MOIYJISI B
(TEXHOJIOTUYECKAS KAPTA BPC)

3.1. [Ipouenypsl TeKkyuieid 1 NPOMeKYTOUYHOM aTTECTALMHU 1O JUCIUIJIMHE

TEKYIIEM ¥W MNPOMEXYTOUHOH ATTECTAIIMM 11O

BAJIbHO-PEUTUHIOBOM  CUCTEME

1. Jlekuuu: ko3(pGUIHEHT 3HAYMMOCTH COBOKYIHBIX Pe3yJIbTATOB JeKIHNOHHBIX 3aHATHI

—0.50
Texkymas arrecTanus HA JeKIHAX Cpoku — | Makcumajinb
ceMecTp, Hasl OICHKA
yueOHasi | B 0ajuiax
Henes
KOHMPOJIbHASL paboma 5,7 100

BecoBoii K03 (pULHEHT 3HAYMMOCTH Pe3YJIbTATOB TeKYLIel aTrecTauum no Jekuuam — .60

HpOMeH(yTO‘-IHaﬂ arrecranus 1o JeKIUAM — SK3aMeH

BecoBoii K03 GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB MPOMEKYTOYHOM ATTECTALMH 110 JEeKIUAM

—0.40

2. lIpakTH4yeckne/ceMUHAPCKHE 3aHATHSA: KOO(PPUIIMEHT 3HAYMMOCTH COBOKYITHBIX

pe3yJabTaToB MPAKTHYECKNX/CeMUHAPCKUX 3aHsTuii — (.50

Texkymas arrecTauus HA NPAKTHYECKUX/CEMUHAPCKUX Cpokn — | Makcumainb

3aHATHAX ceMecTp, | Hasl OLleHKa
yuyeOHas B 0as1ax
HeJeJIs

domawiHsisL paboma 5,5 20

AKMUBHAsL paboma Ha 3aHAMUsIX 5,8 80

BecoBoii K03 GUIMEHT 3HAYUMOCTH Pe3yJIbTAaTOB TeKYyIleH aTTecTaluH 110

NPaKTHYeCKUM/ceMUHApPCKUM 3ansiTusav— 1.00

IIpomexyTouHas aTTecTALMA MO MPAKTHYECKUM/CEMUHAPCKUM 3aHATHAM—HET
BecoBoii K03 GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB IPOMEKYTOYHOMN aTTECTALHHU 110

NpaKTHYeCKuM/ceMHHapcKuM 3ansaTusam— (.00

3. JIaGopaTopHbIe 3aHATHS: KO3Q(PHIMEHT 3HAYUMOCTH COBOKYIHBIX Pe3yJIbTaTOB

J1A00PATOPHBIX 3AHATHH —H e 11PEIYCMOTPEeHO

Texyuiasi aTTecTanus Ha JJAGOPATOPHBIX 3AHATHAX

Cpoku —

cemecTp,
yueOHas
HeJleJIst

MakcumaJib
Hasl OLlEHKA
B 0ay1ax

BecoBoii k03¢ (puHeHT 3HAYNMOCTH Pe3yJIbTATOB TEKYyIel aTTeCTANNH 10 JJa00PATOPHBIM

3QHSITUSIM -He TPeTyCMOTPEHO

IIpomexyTouHast aTTeCTALMSA MO JJAOOPATOPHBLIM 3aHATHAM —HeT

BecoBoii KOI)(l)q)l/IIII/IeHT SHAYUMOCTH pE3yJIbTaToB HpOMe)KyTO‘{HOﬁ aTrrecranmu 1mo

JIA0OPATOPHBIM 3aHATHSAM — He IPeyCMOTPEHO

4. Onnaiin-3aHaTus: Ko3QGUIHEHT 3HAYMMOCTH COBOKYIHBIX Pe3y/ibTATOB OHJIAH-3aHATHI

—HE IPEAYCMOTPEHO




Texkymas arrecTanusa HA OHJIAWH-3AHATHAX Cpoku — | Makcumaianb
ceMecTp, | Hasl OLlEHKaA
yueOHas B Oas1ax

Henens

BecoBoii kK03(p)(puHeHT 3HAYMMOCTH Pe3yJIbTATOB TeKYyIleil aATTeCTAlNH 10 OHJIANH-
3aHATHAM -He [PeIYCMOTPEeHO

IIpome:xxyTouHasi aTTecTAlUSA 110 OHJIANH-3aAHATUAM —HET
BecoBoii kK03 puHEHT 3HAYMMOCTH Pe3YJIbTATOB MPOMEKYTOYHOM ATTECTALUM 110 OHJIANH-
3aHSATHSAM — He PeJIyCMOTPeHo

3.2. [lpouenypsl TeKyuieid ¥ NPOMEKYTOYHOM aTTEeCTALMU KYPCOBOH padoThl/MPoeKTa

Texymas arrecTanusi BbINOJHEHHUS KYpPCOBOii Cpoxn — cemectp,

padoThI/mpoeKTa

yuyeOHasi Heest

MakcumMajabHas
OlIEHKA B 0aJLi1ax

BecoBoii k03¢ puumeHT Tekylel aTTecTalluy BHIIOJHEHUS] KYPCOBOH padoThl/mpoeKTa— He

npeaycMOTPEHO

BecoBoii K03 GUUHMEHT NPOMEKYTOYHON ATTECTANMHU BbINOJHEHHA KYPCOBOH
PadoTHI/MPOEKTA— 3AIMUTHI — He NPeIyCMOTPEeHO

4. KPUTEPUM U YPOBHU OLIEHUBAHMSI PE3VJIbTATOB OBYUEHUS MO
JUCLUILIMHE MOJY.JISI

4.1. B pamkax BPC npumMeHSIOTCS yTBEpXK/I€HHBIE Ha Kadeape/MHCTUTYTe KpUTEpUH (TIPU3HAKH )
OLIEHUBAaHMS JOCTHKEHHUH CTYAEHTOB MO JAUCLUILIUHE MOIyJs (Talia. 4) B paMKax KOHTPOJIbHO-
OLIEHOYHBIX MEPOIpPHUATHUH Ha COOTBETCTBHE YyKa3aHHBIM B Tabn.l pesynbpratam oOydeHuUs

(MHAMKATOpAM).

Tabmnuma 4

Kpurtepuu onenuBanns y4eOHbIX JOCTHKEHUH 00yUYalOINXCs

Pe3yabTaTnl Kpurepun oueHnBaHusi y4eOHbIX JOCTHKEHUI, 00yUaAOIIMXCS HA

o0y4eHHUs COOTBETCTBHE Pe3yJbTaTaM 00y4eHHs/MHIUKATOPaM

3HaHus CTyAeHT IeMOHCTPUPYET 3HAHUS U IOHUMaHUE B 00JIaCTH N3YYEeHUS Ha
YPOBHEC YKA3aHHBIX WHAUKATOPOB U HGO6XOI[I/IMI>I€ AJI1 TpOAO0JIKCHUSA
oOy4eHHUsT W/WIW BBIIOJHEHUS TPYIOBBIX (YHKUMHA U JIEHCTBUH,
CBSI3aHHBIX C TPO(ECCUOHATILHON NESTSIIbHOCTHIO.

YMenus CTyaeHT MOXET IPUMEHATh CBOM 3HAHUS U OHUMAaHHUE B KOHTEKCTaXx,

MPEACTABICHHBIX B OLICHOYHBIX 33JIaHUSAX, JEMOHCTPUPYET OCBOCHHUE
YMEHUH Ha ypOBHE YyKa3aHHbIX HHAWKATOPOB U HEOOXOIUMBIX IS
MPOAOIDKEHUST OOYYCHHS W/MIIM BBIOJHEHHS TPYAOBBIX (QYHKIHHA H
JIeMCTBUH, CBA3aHHBIX C MPO(ECCUOHATLHON AEATENbHOCTBIO.

O1bIT /BIageHne

CTyeHT JAEMOHCTPUPYET OMNBIT B O00JACTM M3Y4YEHUS HA YpOBHE
YKa3aHHBIX UHIUKATOPOB.

Jlpyrue pe3yabTaThl

CTyneHT AeMOHCTPUPYET OTBETCTBEHHOCTh B OCBOCHHMH PE3YJIhTAaTOB
00ydYeHHsl Ha YPOBHE 3aIJIAaHUPOBAHHBIX UHIAUKATOPOB.

CtyneHT cmocoOeH BBIHOCUTH CYXKJICHHs, JelaTh OIEHKH |
(hopMynHUpOBaTh BHIBOJIBI B 00IACTH U3YUCHUS.

CTyneHT MOXKEeT COO0IIaTh MPENoaBaTENI0 M KOJIJIETaM CBOETO YPOBHSI
CcOOCTBEHHOE IOHUMAHHE U YMEHUS B 00JIACTH U3YYCHHUS.




4.2 JIns OLIeHUBAHUS YPOBHS BBITIOJIHEHUS! KpUTEPHEB (YPOBHS JOCTHXKEHHM 00yJaromuxcs Mpu
MIPOBEJICHUU KOHTPOJIbHO-OIICHOYHBIX MEPONPUATHI MO TUCIHIUTMHE MOIYJIS) HCIIONB3YeTCS
yHHMBepcalibHasl mKkaina (Tadi. 5).

Tabmuua 5

[IIxaJja oeHUBAHNUA JOCTHKEHHUSI Pe3yJIbTaTOB 00y4eHHs (MHANKATOPOB) 110 YPOBHAM

XapakTepucTHKAa YPOBHEI TO0CTHKEHUS Pe3YJbTATOB 00yUeHNsi (MHANKATOPOB)

Ne Conep:kanue ypoBHs HIkana oneHnBanus
n/n BBINOJIHEHHS] KPUTEPHUS Tpaauunonnas KauecTBeHHasn
OIleHUBAHUS Pe3yJIbTATOB XapaKTepUCTHKA YPOBHSI XapaKTepucTH
o0y4eHUs Ka YPOBHsI
(BBINOJIHEHHOE OILIEHOYHOE
3aJaHue)
1. Pe3ynbrarel o0ydeHms OTan4HO 3auTeHo Bricokwuii (B)
(MHIMKATOPbI) JOCTUTHYTHI B (80-100 6amnoB)
TIOJTHOM 00beMe, 3aMeYaHnui HeT
2. Pe3ynbrarel o0yuenus Xoporio Cpennuii (C)
(MHAMKATOPHI) B IIETIOM (60-79 6anoB)

AOCTUTHYTbI, UMCIOTCA 3aMCUaHus,
KOTOpBIE HE TPeOyIOT
0053aTE€IBbHOTO YCTPAHEHUS

3. PesynbraThl 00y4yeHus Y 10BJIIETBOPUTEIILHO [Toporossrii (IT)
(MHIMKATOPbI) TOCTUTHYTHI HE B (40-59 6annos)
TIOJIHOM Mepe, €CTh 3aMEYaHHUs

4. OcBoeHue pe3ynbTaToB 00yUEHUS HeynosnerBopurenn He HenocraTounsrit
HE COOTBETCTBYET UHAMKATOpaM, HO 3aUTEHO (H)

HMMEIOTCS CyIIeCTBeHHbIC OMMOKU U | (MmeHee 40 6awioB)
3aMmeuaHusi, TpedyeTcs 1opadoTKa

5. Pe3ynbTar 00y4ueHUs He JOCTUTHYT, HenmocraTouno cBuaeTeIbCTB Her pesynbraTa
3a/1aHKH€ HE BBITIOJIHEHO JUTSI OIICHUBAHUS

5. COJEP)KAHUE KOHTPOJIbHO-OIEHOYHBIX MEPONPUSITUI MO
TUCIHUATITAHE MOTYJISI

5.1. Onucanue ayAUTOPHBIX KOHTPOJIBHO-OLCHOYHBIX MEpPONPHUATHH 10 AWCHMILIMHE
MOYJIfA

5.1.1. Jlekuun

CaMoCTOATeIbHOE HW3YYCHHE TEOPETHUECKOTO MaTepuana IO TeMam/pasfelaM JeKIUui B
COOTBETCTBUHU C cojiepkaHreM auciurummabl (1. 1.2. PTIJT)

5.1.2. IIpakTHYecKne/ceMUHAPCKUE 3aHATHS
[IpumepHBIil IEpeyYeHb TeM
1. ®onomnoruueckwnii acriekt. [lonarue dhonemsl. [lonsarue annodona. Teopuu hoHEMBI.
2. Kiaccudukanust aHrmuiCKUX COTJIACHBIX B pad0TaxX pOCCUMCKUX, OPUTAHCKUX U
aMEPUKAHCKUX (POHETHCTOB
3. Knaccudukanus aHrIMICKUX IVIACHBIX, UX KPUTHYECKUM aHAIN3



4. CiioroBasi CTpyKTypa aHIJIMICKOrO si3bIka. KOMIIJIEKCHBIN 1TOAX01 K aHAIMU3Y ciora
5. POHOJIOTUYECKUI aHAIIN3.

6. @oHEeTHYECKHI aHaIU3

[IpumepHsbIe 3ananus

Bapmuanr orBera:

Wait for it

Theodosia writes me a letter ev’ry day. ||

I’'m keeping her bed warm while her husband is away. ||
He’s on the British side in Georgia. ||

He’s tryin’ to keep the colonies in line. ||

He can keep all of Georgia. ||

Theodosia, she’s mine. ||

Love doesn’t discriminate
between the sinners

and the saints, |

it takes and it takes and it takes |
and we keep loving anyway. |
We laugh and we cry

and we break

and we make our mistakes. |
And if there’s a reason I’m by her side |
when so many have tried |

then I’m willing to wait for it. ||

I’'m willing to wait for it. ||

Hamilton faces an endless uphill climb
He has something to prove

he has nothing to lose

Hamilton’s pace is relentless,

he wastes no time

What is it like in his shoes?

Hamilton doesn’t hesitate. ||

He exhibits no restraint. |

He takes and he takes and he takes

and he keeps winning anyway. |

He changes the game.

He plays and he raises the stakes.

And if there’s a reason

he seems to thrive when so few survive, then Goddamnit—
I'm willing to wait for it. ||

I'm willing to wait for it... ||



This piece plays a significant role in the whole musical because it defines one of the main
characters — Aaron Burr, Hamilton’s counterpart. It is the first time this character voices his thoughts,
his aspirations. the author and creator, Lin-Manuel Miranda admits that he wanted this character to be
asymmetrical, to be a total opposite of the titular character, so Burr is shown as reserved person, who
never admits his wishes out loud, he is waiting for his time to come and this song is the first time the
character admits what he wants, though only to himself. And his reluctance to share his thoughts is
shown through pausation and very complex tempo that changes constantly from fast to slow and
considerate, therefore helping listener to distinguish between more or less important information.

For example, first six lines divided by very long pauses rendering the very important information,
telling Burr’s story, these pauses are also emphatic, it helps to give prominence to this information. On
the contrast, the following lines before chorus are pronounced at a greater speed, we may notice only
short pauses between intonation groups, it may indicate the change in the emotional state of the
character, Burr feels passionate about inevitability of love, however, we notice a very long pause
before and after the line — “I’m willing to wait for it.”, this pause helps to convey the main idea of the
song, the thought that will become characteristic of Burr and will define his future, so the author lay
emphasis on this thought by longer, emphatic pause. The very long pause before the statement “I’'m
willing to wait for it” is kept throughout the song, it helps to convey the importance of the phrase not
only to the character but to the whole piece, it is the most important idea in this passage, so this long
pause emphasizes it and gives a reader or a member of the audience time to contemplate this idea,
realize that it is Aaron Burr’s defining feature.

The emphatic pauses can also be noted in the part where Burr characterizes Hamilton, at first the
pauses between two sentences are long, but as tempo quickens the pauses shorten and closer to the end
the pauses are only long enough to take a breath, that gives us an idea that this subject is close to the
Burr’s heart, he is jealous of Hamilton and that is shown through the quick pace of speech, lack of
pausation.

LMS-miatdopma
1. HE IpeLyCMOTPEHO

5.2. Onucanue BHeayIMTOPHBIX KOHTPOJbHO-OLCHOYHBIX MEPONPHUATHH H CPEACTB
TeKyLIero KOHTPOJIsl 10 JUCHHILINHE MOAYJIS

PaznoypoBHeBOe (qud depeHIIMPOBAHHOE) 00YUICHHE.
ba3zoBbIii

5.2.1. KonrpoJabHas padora

[IpuMepHBIii IepeyeHs TeM

1. MaTOHANMs aHTITUHCKOTO s3bIKa. OCHOBHBIC KOMITOHCHTHI HHTOHAITHH.

2. ®OHOJNIOIMYECKU aHAJIN3.

[IpumepHsble 3a1aHus

Bapuanr oTBera:

1) Proclitic — How does a bastard | orphan | son of a whore | and a Scotsman | dropped | in the
middle of a forgotten spot | in the Caribbean | by Providence | impoverished in squalor | grow up
to be a hero | and a scholar?



Enclitic — How does a bastard | orphan | son of a whore and a | Scotsman | dropped in the
middle of a forgotten | spot in the | Caribbean by | Providence | impoverished in squalor | grow up
to be a hero and a | scholar?

2) Proclitic — Now I’m the model | of a modern | major | general | the venerated | Virginian |
veteran | whose men are all lining up | to put me up | on a pedestal | writin’ letters | to relatives |
embellishin’ | my elegance | and eloquence | but | the elephant | is in the room | the truth | is in ya
face | when ya hear | the British cannons | go boom.

Enclitic — Now I’'m the model of a | modern | major | general the | venerated Virginian |
veteran whose men are all | lining up to | put me up on a | pedestal | writin’ letters to | relatives |
embellishin’ my | elegance and | eloquence | but the | elephant is in the | room the | truth is in ya |
face when ya | hear the | British cannons go | boom.

3) Proclitic — Then a hurricane | came | and devastation | reigned | our man | saw his future |
drip | dripping down | the drain | put a pencil | to his temple | connected it | to his brain | and he
wrote | his first refrain | a testament | to his pain.

Enclitic — Then a hurricane | came and | devastation | reigned our | man | saw his future | drip |
dripping down the | drain | put a pencil to his | temple | connected it to his | brain and | he wrote
his | first refrain a | testament to his | pain.

LMS-mnardopma
1. He IpeLyCMOTPEHO

5.2.2. lomamnss padora

[IpuMepHBIii IEpeyeHs TeM

1. PutmMudeckasi CTpyKTypa aHIJIMHCKOIO IIPEJI0OKEHUS

2. ®OHOCTWINCTUYECKUM aCleKT YCTHON pedH.

[IpumepHsIe 3ananus

Bapuant otBera:

1) My dearest Alexander | You must get through to Jefferson.

2) The Ten dollar | founding father without a father | got a lot farther | by working a lot harder
| by being a lot smarter | by being a self-starter | by fourteen | they placed him in charge of a
trading charter.

3) When we were on death’s door | when we were needy | we made a promise | we signed a
treaty.

The intonation group under analysis: By being a lot smarter.

By being a lot — the head; smart — the nucleus; -er — the tail.

The nucleus in this intonation group is pronounced with a falling-rising tone, it combines the
falling tone’s expression of “certainty’”” with the rising tone’s meaning of incompleteness. It
happens due to the fact that the information given in the analyzed group asserts a fact, but it
stands in the middle of a phrase and rising tone suggests that there is more information to follow.

The analyzed intonation group belongs to the sliding head (broken descending stepping), it
helps to create an emotionally coloured text and emphasize the whole utterance rather than the
nucleus part alone. The pre-head in this example belongs to the low pre-head marking
unimportance of initial unstressed syllables.

LMS-mnatdopma



1. He mpeayCMOTPEHO

5.3. Onucanue KOHTPOJIbHO-OLEHOYHBIX MEPONPHUATHII POMEKYTOYHOT0 KOHTPOJIS 110

AUCHUIIJINHE MOAYJIA

5.3.1. Dk3amMeH

Crnucok npUMepHBIX BOIIPOCOB

1. ®onernka kak Hayka. [lonarue poneruku. CBsi3b (HOHETUKHU C TUHTBUCTUYECKUMU U

HEJIIMHTBUCTHYCCKUMMHN JUCHUIIJIMHAMMU.

2. ®onetuka u (HOHOJIOTHSI.

3. JlutepatypHoe MPOU3HOILICHHE aHTJIMIUCKOTO si3bIKa. [IoHsATHE HOPMBI.

4. Opdoonusd. Jlnanekt u akieHT. bputanckuii 1 aMepuKaHCKUA aHTTTHHACKUN

5. @ononoruyeckuit acnekT. [lonstue Gpounems. [lonsatue amnodona. Teopun poHeMsbI

6. Knaccudukarus aHrIMICKUX COTTIACHBIX B pab0TaX POCCUNUCKHX, OPUTAHCKUX U

aMEepUKaHCKUX (POHETUCTOB.

7. [IpoGnembl 0JHOOHEMHOCTH U CTIOCOOBI €€ PEIICHHUS.

8. Knaccuduxanus aHrMicKUX IJ1acHbIX, UX KPUTUUECKUN aHAIN3.

9. BGSYI[apHEJﬁ BOKAJIM3M AaHTJIMHCKOTO S3bIKA: rIaCHBIC, BCTPCUAIOIIUCCA B 663}/I[apHBIX

clorax, ux Kjiaccu@ukanus 1 poHeMaTHUYEeCKH cTaTyc

10. CnoroBast cTpyKTypa aHIIIMICKOTO s3bIKa. KOMIUIEKCHBIN OIX0/1 K aHAJIU3Y CJI0Ta.

11. ITonstue BeIENneHHOCTH. Cl10r000pa3oBaHKE U CIOTO/ICIICHUE

12. AkuieHTHas CTPYKTypa aHTJIuiCKUX ciaoB. [[oHATHE yaapHOCTH B CIIOBE U OHITHE

YAAPHOCTH B IIPEIIOKECHUH.

13. McToprueckuil aCeKT B aHAJIN3€ aKLIEHTHON CTPYKTYpPbI

14. ®oHONOrNMYECKH ACTIEKT B aHAIN3€E AKLIECHTHOU CTPYKTYPbI

15. Putmudeckast CTpyKTypa aHIVIMMCKOTO Npeanokenus. [[oaTrne OCHOBHON PUTMHYECKOM

€ IUHUILILL.

16. Knaccmbvmaum{ PErucTpOB pCUU 110 PUTMHUICCKOMY O(bOpMJ'IGHI/I}O BBICKAa3bIBaAHUA.

MHTOHALIMSA aHTIIUMCKOrO A3bIKa. OCHOBHBIC KOMITOHEHTHI HWHTOHAaIIUHU.

17. IloHsiTHE OCHOBHOM MHTOHAITMOHHOM eMHUIIbI. KOMMYHUKATUBHBIN TOH aHTJIMMCKON

pedn.

18. doHOCTUINCTUYECKUI ACTIEKT YCTHOM peun.

LMS-nnardopma
1. HEe mperyCMOTpEHO

5.4 CopepxaHue KOHTPOJIbHO-OLCHOYHBIX MEPONIPUATHI 110 HANIPABJICHUAM
BOCIIMTATEIbHOM 1eATeIbHOCTH

HaHpaBJ'IeHI/IeU Bun } Texnonorus .| Kommerenu Pesynbrar KonTpoJubHo-
BOCIIUTATEIbHON | BOCHMUTATEIIBHOW | BOCIHTATEIBHON st bl OLICHOYHbIE
JeATEIbHOCTH JEeATEIbHOCTH JeATEIbHOCTH o0yueHus MepONpHUATHS
[Ipodeccrnonanbu | yuebHo- Texnonorus OIIK-5 A-1 [TpakTnueckue/cem
0€ BOCIIUTAHUE UCCIIEIOBATENbCK | (POPMUPOBAHUS MHApCKHE 3aHITHS
asl, Hay4HO- YBEPEHHOCTH U
UCCJIEIOBATEIBCK | TOTOBHOCTH K
as CaMOCTOATEIbHON
YCIEITHOU

10




npoQecCuoHaAIIbH
OM IeSITeIbHOCTH
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